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y “Message from the 
ram guide you are hold- 
e Yolo County Landfill. 
article it was a rather differ- 
s these days. We have lost 
ersonalities since then, The 
Aioss was so many things so many 
and people he would meet on the 
He was as close to a legend as a 
EVERYONE knew the Hawk. You 
s crackling laugh, his sharp wit, his 
ity. I wouldn’t feel comfortable writ- 
ments about just anyone; I don’t feel as 
‘© other people the way I felt connected to 
He was the type of guy who could listen to 
lems, and would go out of his way to make 
e. He always valued the opinions of others, 
and sspected the staff at KDVS, even when he didn’t 
with them. If you only knew how much of a 
d time the Hawk got from Brian ! 
gram director, and myself regarding is set list you 
would then understand that the Hawk did things HIS 
way, always. It was standard prac 
insult and bag on each other rele 
of stuff, the object to get in 
good fun, it kept both of us 
some males often tell each 
ing them around. My last: 


. It’s the way 
lly enjoy hav- 
with Dee was 
s playing “Love 
e, I will not de- 
gets mad about 
Id have defended 
admitting you 
omplained that he 
t, well, too bad. I 
his response was 


you Beane this.” 
Dee, but part of the 
would be there fo: 
didn’ t feel well 


I am left with the 
w it. I didn’t tell Dee 
ndship. I looked for- 
ds and getting in a good 
sw this in his final days 
s ahuge part of Dee’s 
DVS. His daughter-in- 
is life having KDVS. 
mine just knowing The 
was a remarkable person. 
‘d. I don’t want to write 
d take away from what I 
first chance I have had 
ithim. Thank you to ev- 
tting up a fitting service 
ank you in person know 
Il your thoughtful words 
There is a ton going on at 
n and pay attention. 


general maneé 


si My famih, went to 
"| Davis without me... 


OK let’s face it - Program Directors are the scum of the 
earth. Those assholes do nothing all day but sit around 
talking about what shows suck, what stations try their best 
to suck harder, etc. Nothing but slime, common creeps, 
commie pinko slime, Yeah, I bet those PDs collect the fat 
checks, get the free meals from the major label kissasses 
(or should that read asskisses?)... PDs are making money 


--— | off of us hardworking folks. Yup, they’re putting good clean 


American citizens in the hospital. I suggest that you write 
some letters to your local radio stations insisting that they 
fire those SONS a BITCHES! Or better yet, a bunch of us 
can use some old school muscle grease, ten yards of bunting, 


«*= | acouple of hand grenades, a toilet seat, and anything else 


we don’t use around here to put the fear of the holy Doggy 
Almighty upstairs into the hearts of these cold heartless 
bastards. By God, if we can put a man on the moon we 
certainly can russle up some good old boys for a respect- 
able old fashioned eck mob. Take action now against 
fascist Program Direktors! Our children must be protected 
from such a vile animals. Let’s go whup some ass! 

OH WAIT! I’m the program director here at KD VS, a little 
radio station in Davis. I’m not scum, slime, or in need of 
an asswhuppin’. I think. It’s my goal to make KDVS the 
best station you’ve ever heard, without being a person you'd 
want to kill. It’s even my “job” I suppose. The PD is re- 
sponsible for the overall sound of a station. Usually, at 
most stations, a PD uses playlists, coercion, violence, and 
rotations to determine what the station sounds like. Here 


at KDVS we don’t do that nefarious means crap. Other 


stations can waste time playing around with determining 
what asses need to be kissed the most to get the free trips to 
«4 see some lame rockstar band play to thirty thousand ador- 
ing little rock groupi Or ish some scum would 
offer me tickets to i 


since Abba.” Hell, 


gh above the violence of 
cids.) As far as I can tell, 
¢ you hear, only want yout 
wesome non- commercial 
our booty to. At least itis 
DJ's on the air care about 
f that’s out, but that you just 


;on some television talk show, 
me ones, but a latenight wres- 
aa The topic of the show was 
d the world of the few good ra- 
in on the show like an action 
(Of course like all action heroes 
‘was in disguise; I looked like a 
: nded just below my knee, 
isually wear a shirt, and somehow my 
sh) One of the “expert guests” looked 

he High Infrequences, our 
was talking to the host about the 
ncluding college ones, to sound like 
, because then advertisers would give 
ild afford to buy Pearl Jam bootlegs. I 
Ke the bag of potato chips he is, and 
mera, “KDVS in DAVIS, 90.3 is the 
BEST!, Snap into this - we will never sound like Today’s 


(,. and brought me b ack 
this stupid article that 
doesnt fit my thy torso 
anyway!) 


by Brian Weiss, Program Direktor 


Continued on page...31 


Wow, by the time this little zine comes 
to print it’s gonna be 1998, so it’s that 
time to start thinking back at the best 
of the best for 1997. I’ve been play- 
ing the punk rock on the radio for most 
of the year, I started out in February 
doing a 3-6am time slot and at the 
moment I’m doing a 2 hour show 
Tuesday 2:30 to 4:30 in the afternoon. 
50 to 75% of my normal show con- 
sists of new releases so I’ve been stay- 
ing somewhat in the bounds of the lat- 
est and greatest (at least of all the stuff 
that labels will send us--HINT: KDVS 
Punk Department; 14 Lower Freeborn 
Hall; Davis, CA 95616). 
In 1997 the title of “Most Happening 
* label has to go to Crypt Records. 
They’ve been pumping out nothing 
but quantity and quality this year with 
new releases from Bantam Rooster, 
The Dirties, The Revelators, The Lazy 
Cowgirls, The Oblivions w/ Mr 
Quintron , anda little slice of it all with 


the Crypt Sampler #2. Other labels 
have been high achievers this year, but 
not to that degree. Estrus records has 
been goin’ as well. A ton of Makers 
stuff got released as well as great al- 
bums by The Drags, The Mono Men, 
Splash 4, and Sugar Shack. Lookout 
Records has had a really seesaw-ish 
year with some interesting releases, 
and some poop. They released a re- 
ally good album by The Crumbs, and 
a really cool re-release of most of the 
old-school Mr. T Experience material. 
But the net effect of the good stuff was 
dented by some truly awful albums by 
The Potatomen and Squirtgun. Despite 
all that, you can be sure to see me at 
the Lookout Records 10year anniver- 


‘sary on January 9th and 10th. 


The best show of the year 
doesn’t require much thought. By a 
landslide the Toy Dolls playing at the 
Trocodero in San Francisco kicked the 
most ass of 1997. Their energetic set 
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get dull). The club was j 
with a crowd that knew t 
every song and the band f 
pletely comprehensive st 
all of their old songs ( 
call) as well as a ton o 
only bad thing that cqul 
that show was that 
selling sucked, an 
hind a couple of idiots that were spit- 
ting beer on each other between bands 
(the opening bands really weren’t that 
notable). Word.is.that.the Toy Dolls 
are coming 

get your dan 


(in no particular order 


Uji ever the hell t 
days...) band a 
samples and 
you, I hate to 


: What exactl 
“industrial” music rig 


sic can successfully borrow from 
ano. Bands such as Haujobb have 
ie music that bordered on techno 
tI tend to really like. cEvin Key of 
wnload has also done some nice 
chno- like” work under the name 
lateau” (although too much of this 
teau style spills over onto the latest 
nload album, “III,” in my opin- 
. Being biased towards electronic 
sic in general, I’d like to see more 
ids experiment with electronics the 
y these artists have done rather than 
new bands try and regurgitate mu- 
kinny Puppy and Leatherstrip 
ears ago. My favorite bands in 
“industrial” genre are bands 
Scar Tissue and Download that ~ 
“experimentation into the mix to 
ake things a little less predictable and 


idustrial” dance 
‘ something like 
k; I get to hear 
of a Bush song. 
to say Bush is 
st bit. But this 
ig is getting out of 
ac so blandly and 


Music gets the “industri 
days due to the fact that 
erm to label music that 
but not quite techno.” 

Dive, Haujob 


we 


D on’t even get me started sats an weird” elec- 
16 Volt, Acumen Natio i ic i i 
basically metal bands w 


So, where is “industrial” go- 
ing t¢g0? I haven’t the slightest. We’ ll 
have to see what happens and what the 
newel r bands on the scene will do. Will 


Puppy. -esque synth lines or will the 
try and do something different? Will 
itar-based electronic music stop get- 
ting called “industrial”? Will some- 
one release a drum and bass remix CD 
of the Nirvana “Bleach” CD? (This is 
ary!) I suppose only time will tell. 
is sure if you went back in time and 
Iked to someone in ‘81 and played 
them a Numb CD and said “In 1997 
*this* is industrial,” they’d say you 


: & 
. (and heavily altered) and it . 
_ many other guitar bands felt this wasa or doesn’ work t ‘Oh yeah, the last time 
“necessary thing to copy almostexactly. I wrote an a le I got some silly let- 
Remixing like the FF remixes can _ ters that “the business” for 
change the songs for better or worse whatI ha to ‘Warm up those pens 
but many songs are unrecognizable and write to me again if you think I’ m 
except for lyrics. A far cry from the speaking “crazy talk.” ‘a 
techno-remixes many non-electronic 
bands are putting out lately. Exact Whee! 
copying isn’t innovative and if you are 
a sub par metal or “alternative” (what- 


g 
to. Ido think that “industrial” 


“Creative music” is asomewhat ing stints. Today Mills College houses the 
generic term which brings to my mind art-. Center for Contemporary Music, run by 
ists as disparate as Sun Ra, Anthony 
Braxton, Sonic Youth, The Dead C, Flip- Bi 
per, Ground Zero, — 
Panasonic, Mantronix, <i 
and Merzbow. It is for : 

_ music that emphasizes 
creativity and experi- 
mentation above sim- 
ply recording jingles | 
for your recor 
pany. The: 
be freely imipravised ps 
or completely com- | _ 


nization that offers visiting 
experimental and/or elec- 
tronic musicians resources 
and tudio time. Several of 


| the Ben Azarm ais 
| being one of my. favorites 
“| of the year, check it out. 


posed — I really just | If Mills College is the 
use’it to describe mu- | | academic center of the Bay 
sic I like, since there is | Area creative music. scene 
very little else tying then. °° Berkeley’s 
the music I enjoy to- | Beanbenders is its cultural 
gether beyond its em- | center — its'own 924 
phasis on creativity | Gilman, if you will. 


(and even that’s only 
half the story: I also | ~ 
enjoy lots of purely | — 
formalist music as | _ 
well, from rock and | 
roll to happy hardcore. | — 
Hell, a generic hip-hop | | 
beat looped for years 
‘guld probably be 


Beanbenders is a.club lo- 


be Berkeley Store Gal- 
nex) which has two 
| sets of live music every 
Sunday night at 8:00, usu- 
ally for five dollars. It is 
_| operated by, among others, 
-| saxophonist Dan Plonsey; 
- | you may have heard him 

| improvising along to a Eu- 
- | gene Chadbourne. record 
| and a Gino Robair CD a 
| few weeks back on our 

| Live in Studio A program. 
| Shows at Beanbenders are 
| usually of the freely-impro- 
vised nea although you 
Ly... Sure 


can never be 


I’ve seen everything rom n saxophones to 
shoelaces become musical instruments 


a he diverse artists that have 
played at Béanbenders in just the past few 


one, and Moe!, along with regular. ap- 
arances by Bay Area stalwarts such as 
lonsey himself, pete 
itarist Myles | 
others in varying asi fe 
en blown away by: some 


U.C. Berkeley from 1913-1919, 
large influence on Menlo Park nativ 
Cowell, whose ton 


oF ies is the nature of truly 
Check out the 


in Oakland, a school at which I 
Harrison, John Cage, and other important 
modern-com i 


astro. berketen eave ake 
beanbenders.html. 


wear are Be tic (atk Fred Frith, — 


~ “Other venues for creative music 
in the Bay Area are Radio Valencia (1199 
Valencia @ 23 St, SF), Venue 9 (Qn 9th 
St. between Folsom and Harrison, SF), The 
Yellow Rooin (2424 E. 11th St., Oakland), 
and The:Stork Club (380 12th St, Oakland), 
and occasionally the bigger venues like 
Yoshi’s (Anthony..Braxton), The Great 


chanice with more experimental acts. Some 
important record labels are the aforemen- 
tioned Artifact Recordings, Gino Robair’s 
Rastascan label, Lucky Garage, and Mu- 
sic and Arts. Craig Matsumoto compiles a 
list of upcaming creative music shows in 
the Bay Area which can be found at http:// 
www.slip.net/~wedge/gigs.html. 
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Obviously, the creative impulse 
has not solely been the property of jazz or 
classical artists — local rock music has tra- 
ditionally been suffused with creativity as 
well. Whereas, say, the New York scene 
can be categorized by a kind of hipsterism 
(don’t get me wrong...I love a lot of that 
stuff, but NYC heroes like Lydia Lunch, 
Patti Smith, Glen Branca, The Swans, etc. 
could stand to lighten up a little), the 
NorCal scene could probably be catego- 
rized by an irreverent fucked-up-ism which 
to me is a whole lot more appealing. This 
attitude probably began with the countless 
and largely anonymous psychedelic bands 
which formed all over Northem California 
in the sixties (listen to Tim Matranga’s 
shows for more in that department)..and\. 
continued on in the post- 
anonymous Residents and | 
Records. This anonymit 
acteristic of our scene; it's $ NO 


scenes. Then came the second punk ex- 
plosion: bands like the Nuns, Crime and 


Negative Trend, and later came the 
“anti-music” of early Minimal Man, 


Tuxedomoon, MX-80 Sound, Factrix, 
Chrome, and on and on (much of which}! 
was documented on Subterranean records) 
And more recently art-damaged groups 
varied as Flipper, The Thinking Feller 

Union Local 282, Caroliner, the Zi 3 
Rapists, Deerhoof, the Molecules, 2 


Continued on ope. de ee a Be C | 
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As reggae DJ, I have had the 
opportunity to meet and interview a lot of 
Reggae musicians. One of the first bands 
that I interviewed was the Wailers a 
couple of years ago. To me, that was a 
lifetime opportunity. Born and raised in 
Africa or, to be specific Zaire, it was hard 
for us to see many Jamaican reggae 
bands. As Michele Rose in one of my 
interviews said, he would love to tour 
Africa, but they have no one to contact 
over there. Many people in the mother- 
land love Reggae music. Furthermore 
the motherland carries some of the 
greatest talents like Alpha Blondy, Lucky 
Dube, Haille and the Rasta family, and 
many new talents like our brother from 
Tanzania Innocent. However, seeing 
these Jamaican superstars exposes the 
reggae lovers to the other side of regs 
music. 

While I was in Keny; 


the big names in reggae music. 
were people like the late Legend 
Marley, when he visited the former 
president of Kenya, Jomo Kenyatta. * 
then I was still a little kid and I didn’t © 
know what reggae was all about. Some 


KEEP 
ollection, bu 


changed from tha 
big names like Sh 
Banton, Beenie M 
Mighty Bounty Ki 
tion of danceha 

many people 


y, Hawkeye, 


Powerman, Sizzla and the gal by the 
name of Tanya Stephen. These are the 
names that might push the Dancehall 
scene to the year 2000. Also, I know 
there are still newcomers in this scene 
which we here in the U.S.A or KDVS 
haven’t yet heard of. The Dancehall 
scene in Jamaica can be compared to 
some of the hip-hop scene here in the 
U.S.A. Some of it is as pretty as a 
newborn baby and some of it can be as 
ugly as an old man’s puppy on a newborn 
baby’s diaper. Dance music is still 
the newest, the b rockiest 


and Alpha Blondy played a major role in 
bringing me into the root reggae style. 
Alpha Blondy being from Africa, many 
young rockers fell in love with the song 
“Coco De Rock.” From there on, every 
year his fans were waiting to hear from 
him. Some have even named him the 
Bob Marley of Africa. Alpha Blondy’s 
music exposes a lot of the talent that he 
has, from languages to Riddims, his 
music sometimes seems to have filled the 
gap that Bob Marley had left behind. 
Whenever I listen to Alpha’s songs, most 
of them remind me of my childhood. The 
things I used to do and places I used go 
while listening are all collected in that 
music. One of my favorite albums is The 
Prophet. 

One the other hand, Burning 
Spear fulfilled the spiritual and con- 
sciousness part of reggae music in me. 
Isarel Vibration - we can’t burn the Herb 
without their Dubs playing. 
Sattamassagana - this is my all time tune, 


and not forgetting Pass the Kutchie by 
the Mighty Diamonds. Black Uhuru is 
just Brutal and Guess Who’s Coming to 
Dinner. Steel Pulse stands by Taxi 
Driver and I Spy from their latest album 
Rage and Fury. I’m Gonna Tell You by 
Mystic Revelers 1997 release is one of 
the Loving Vibration by RAS Midas. 
And Sweet Reggae Music, which was 
one of the big time tunes from Haille and 
the Rasta Family. So as you can see, 
roots reggae is still as big as ever. All 
music will come and go, but roots reggae 
is here to say. Jah Rastafaria. One Love. 
Peace, Love and Unity to all Jah loving 
people. And remember, Respect all life. 
We are all One Blood, Jr. Ried. 

This is what KDVS has done to 
many music lovers. It makes you meet 
those superstars. So if you want to meet 
me of your superstars, come down and 


join the KDVS family. 


ncehall Charts 


Last Updated Nov 22nd. 
Jamaica Top Twenty 
1(1)tWho Am I}Beenie Man 
2(2)+Foundation} Beenie Man 
3(3)tWhodinit Merciless 

4(4)tGood GirljJack Radics/Frisco 
Kid/Bounty Killer 

5(6)}Boom Boom} Degree 
6(7)7WrigleystRed Rat7 

(9)+Ladies Man7Spanner Banner/ 
Sean Paul 

8(8)Pet And PamperMad Cobra 
9(10)7Missing Youy Beenie/Tony 
Curtis/ARP 

10(11)fInfiltrateSean Paul 

11(5)Been There DoneThatFrisco 
Kid} 

12(14)Woman Its YouBounty Killer/ 
Redrose 

13(15)7Babylon A Listen7fSizzla 
14(16)+ Wicked Haffi FalltCapleton 
15(N)VictimJunior Reid/Anthony By 
16(13)7Like A Mountain Sizzla 
17(18)7Give Me The Key7Ricky 
General/ARP 

18(19)77Pure WarBeenie Man 
19(N)7Cry For Lie DieBounty Killer 
20(12)CharleneRed Rat? 


Considering the success of wa- 
tered-down surf and the yuppie-dollar-fu- 
eled urban swing scene, it’s surprising that 
alternative/insurgent country, arguably just 
as accessible, hasn’t experienced the same 
financial success. Yet: 

While “new country” stations 
continue to turn up their tall hats at insur- 
gent upstarts like Whiskeytown, Jolene, 
and the Old 97’s (just to name a few), main- 
stream alternative stations consider such 
bands “too country” to take a chance on. 
This leaves great bands who defy catego- 
rization stuck somewhere in the twangy 
middle. 


»- Despite commercial radio’s 
and blandness, critical acclaim 


sion (online and in print) and 
college radio alterna-twang shows 


reign as virtually the only place 

to hear insurgent country 

on a regular basis. 

: Uae Op 

though there 

may be a 

of 

rea- sons 

why people 

are turning. to 

twang, one reason may 

be the mainstream appro- 
riation of once “alternative” genres 


ike ska, punk, and even lounge. Now that 
everything has the same “alternative” 
sound, country, with it’s hard- 


and a loyal fan base for twang continue to _ 
Si Fans connect through “zines like No _ 


F 
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drinkin’, hard-lovin’, hard-core style seems 


are starting to build,” 
says Chris Roldan 
of record mar- 
peung 


company 
: Jacknife. “The 
~~ last two major re- 
leases by Whiskeytown 
and the Old 97’s are building 
underground. They ve got the 
critical acclaim and the fans; the next 
logical step is for more people to hear the 
music and buy it.” 
Whiskeytown, hailed as “the 
next Replacements,” have a huge fan base, 
but haven't been picked up by a major la- 
bel (they’ve had two releases on 
- MoodFood), while the Old 97’s (now on 
~ Elektra) peers’ some critical clout with 
Exene Cervenka singing a duet on the 
punk-influenced cut “Four Leaf Clover’ on 
their recent Too Far To Care release. 


Even the rockabilly scene, which 
has in the past sepa- rated itself from in- 
surgent country, is experiencing a 
kind of re- vival, with the re- 
issue of the Blasters 
first 


surprising that ¢ 
moved to the forefre 
Jim Campilongo, Re 
Sandy leading the w 
thin 


happen for other bands,” sa: 
other band so far has so suc 
bined the rock sound of 
placements with the twa 


sons.” 2 
Should Whiskeyt 
like them crossover to enjoy 
widespread commercial success th 
serve, their loyal fans would lead the way. 
Many fans, however, live in fear that 
ic will. be appropriated by the 
eric way that 


they're already “too far to ca 


aren't generally designed to make your 
body move, but rather to blast your mind 
with an intricate construction of original 
sounds. IDM is more of an art form than 
dance music. It is designed for listening in 
the comfort of one’s home more than a 
gaudy dance club. The beats are often con- 
structed of non-traditional sounds and con- 
trasted with ambient elements. 


ee All n music categorizations have 
ome degree of built-in ambiguity. When 
omeone says “punk” or “industrial” or 
‘gothie’’ they really aren’t narrowing it 
own all that much, Even in one so-called 
enre there are myriad variations that are 
ot reflected by the title. This ambiguity 
is necessary if we are going to lump to- 
ether a large amount of music that all has 
ome loose commonality. IDM stands for 
ntelligent Dance Music. As with every 
enre, the title, and indeed the music de- 
cribed, is vague. Just what is this stuff? 
erhaps a look at where the name came 
rom will help. 


If you still don’t know what IDM 
is, join the club. I don’t even really know 
what it means. I just know what type of 
music I think of when I hear the word. As 
with every genre, everyone’s view of what 
the heading encompasses varies greatly. If 
you're curious and want to check out some 
artists that are touted as IDM more often 
than others, check out anything by Aphex 
Twin, Speedy J, Autechre, or p-Ziq. If you 
find you’re really interested and have an 
e-mail account, you may want to subscribe 
to the IDM List, a mailing list discussion 
forum for IDM enthusiasts around the 
globe. To subscribe send a message to 
majordomo@ hyperreal. org with no subject 
containing the text “subscribe idm” in the 
body. Happy intelligent listening! 


Dance clubs, mostly in England, 
ere playing techno in the early ’90s. 
ome of the larger ones decided to have a 
pecial room where people could relax and 
scape the music for awhile. These were 
alled chill out rooms. Eventually these 
ooms had DJs playing soothing electronic 
usic that had been created just for that 
urpose. This became known as ambient 
usic. It featured flowing soundscapes and 
houghtful electronic sound constructions. 
is ambient music soon developed a fol- 
owing of its own. Many people | became 
ans of ambient music even if idn't 


m for experimentation and innovation. 


A couple of years ago ambient 
gan to find its way back into the techno 
cene. Artists such as Aphex Twin, Speedy 
, Autechre, and Black Dog Productions 
vere making brilliant experimental elec- 
ronic music that people threw under the 
mbient banner. However, inany of the 
orks by these artists we: 


that I love about 
e enormous mu- 
people, the walk- 


several 
of these 


$ an act of grace 
ification), and the 
What else? I like 
walls in the “graf- 
Walrus Man stick- 
eled them off, and 


perimentation. 

“quire a greater 

nd understanding 
ly. 


ings that I hate about 
lude the fucked up 
CONSTANT HUGE- 


term. Techno 
onnotations to 
sms to be asso- 
beats bursting 


XT QUARTER. Sorry, but I 
: a hard-ass about this. 


ke the fact that I’m finally seeing 
Anat the deal is with the corporate music 


arily danceable. 


industry. But rather than going on and on 
about it, I’ll go on and on about myself 
instead, because we all know what the deal 
is with the corporate music industry, but 
do we all know what the deal is with 
Holmes? Did you know: 


9 Facts About Me (none, some, or all of 
which are true): 


1. Yeah, I smoke cheeba; it helps me with 
my pain. In fact, I do so legally under Cali- 
fornia Health and Safety Code 11362.5 
which allows for posession and cultivation 
of marijuana to treat any illness for which 
it provides relief. In November I got a 
doctor’s recommendation to use marijuana 
for dysthymic disorder, or chronic, low- 
level depression. Let me tell you, it works 
a hell of a lot better than that Zoloft crap 
(a cousin of Prozac). 


2. My nickname isn’t even Holmes. Or at 
least I didn’t mean it to be. It’s my DJ 
name, recommended to me by my friend 
Byron, who now uses “Holmes” tn place 
of every noun. But for some reason—not 
that I mind— ee started calling me 
Holmes. LIK U CARE. 


3. I once had a root canal, a tooth pulled, 


.. some bones set, a. catheter inserted, and 
: several stitches put in, all ich 


thee time — uen 


— his f 
was ssp to be on the engineering a ; 
Either I’m absent-minded...or > a de- 
vious secret agent. 


5. The first time I can recall bene para- 
noid was when I was around 8 or 9, at a 
Christian summer camp (I have no beef 
with Christianity, just that camp). The 
camp counselors, besides convincing me 
that my dad was going to hell for not be- 
lieving in Christ, had me deeply worried 
that some kids were gonna be crucified at 
the end of the week. They kept talking 
about having a mock-Easter the upcom- 
ing Thursday. I dunno about the rest of 
the kids, but to me that meant mock-Eas- 
ter = kids nailed to crosses on Thursday. 


6. I urge you to check out the Pig oon 
occurring experimental shows in Davis 


7. I like listening to Merzbow. 


8. Even though I smoke the cheeba cheeba, 
have long hair, don’t eat animals, (do) give 
a fuck about what’s going on, and wear 
sandals in the summer, I’m not a fucking 
hippie. : 


9. Ido an experimental (mostly electronic) 
show called Lobot on KDVS. It airs ev- 
ery other Sunday at midnight (unless Brian 
changed my slot by now). I would like to 
invite guests who have so much as an ef- 
fect pedal to show up and start making 
fucked-up shit. It’s fun! I also play plent 
of hip hop and noise, especially if you call 
and request it. 


Ok, that’s it. Pass the Holmes. 


Why is radio dominated by big busi- 
ness and private institutions? I know, 
I know, this is getting to be a tired 
topic on the KDViationS , but I am 
new here so1 decided I would share 
my thoughts on the subject. The an- 
swer to the question has largely to do 
with the government’s decision on 
how it would regulate media in the late 
20’s and early 30’s. You see, at that 
time radio was a major media outlet 
that was quickly gaining popularity (a 
situation which gave radio the poten- 
tial for earning profit, thus creating an 
incentive for private business to capi- 

talize on this form of media. ) The 

government had to decide whether 


to have public radio or turn radio over_~ 
to the highest bidder. Seeing that big ~ 


business hold all of the cards in our 


“democratic” society, the government £ 


opted for privately owned radio sta- 
tions, a decision which resulted in the 
1934 Communications Act. Ironically, 
the government’s rationale for allow- 


ing such a monstrosity to occur was 
that allowing private institutions to 


$ 
; 


have control of the airwaves was the 
most democratic approach to the situ- 
ation because it allowed the public to 
participate in the market. On the con- 
trary, markets have nothing to do with 
democracy and everything to do with 
capitalism. Which brings me to a side 
thought. Why is democracy always as- 
sociated with capitalism. In a capital- 
istic society, the amount of money that 
yO U have is 


>, of radio’s place in American soci- 
ety, a means to promote commercial- 


Te ca! 
proportional to the amount of power 


for your CD’s, Tapes 


selection of Techno/ 
bargain bin for $1 


Biues* Rock" Dunk* 
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wy, s or education. In 1926, only 4.3% of 


Top Cash cr Credit paid 


Records! Used CD°s just 
$7.982 All genres! Great 


House vinvil Browse our 


Records: Jazz* Leergae* 


that you have. Wouldn’t that be plu- 
tocracy? A democracy involves equal 
representation and widespread partici- 
pation of the masses. Therefore, the 
only way that a capitalistic society 
would be the same as a democratic 
society would be if everyone initially 
had the same amount of money, and 
then were allowed to participate in 
some form of a_— market. 
Anyways...back to the topic, there is 
no conceivable way that handing ra- 
dio control over to a private enterprise 
is more democratic than having public 

radio( which would involve commu- 

nity involvement). The Communi- 

cations Act of 1934 sealed the fate 


ism as opposed to communication 


radio stations were commercial. Now 
almost all radio stations play commer- 
cial music. The government did not 
stop with the Communications Act 
1934. Recently, the government 
passed the Telecommunications Act of 
1996. This caused many mergers, 
which means less people are 
controlling more media. 
Who’s idea of democracy is 
«QR this? The act has affected ra- 
dio by allowing asingle:com- 


OODMAZ—-S HW50—-4#0=-<OR 


Plus, we have jewelery, completely student and com- 
posters, incense, T-shirts munity run. We are one of the 

ly stations left in America 
and Collectors vinyt! Fy : 


: : that does not play corporate 
See our collectible records ad in ,4¢k on the account of the fact 


Goldmine! 
see what treasures vou 
will find. No new CD’s 
over $14.98 % 

*excludes double albums, collectors 
_ CD’s, imports and special releases 
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An 
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Stop by ame that even most college radio 


stations play commercial mu- 
sic. | recommend volunteer- 
ing if you know a lot about mu- 
sic or have any interest in non 
commercial radio. It has been 
a fun and educational experi- 
ence for me. 


English speaking workers 
ish pea ae 


We wanted to get a glimpse of 
real history being made, The United Farm 
Workers is conducting a massive recruit- 
ment effort in the strawberry fields of 
California’ $ central coast. In the press 
we’ ve been told that, if successful, this or- 
ganizing drive would be the biggest in US 
history. I talked to Libby Heck about i 
this and she was interested in goin 
Watsonville to have a talk with some o phe 
people involved - and Libby has a car. 

The center of the strawberry 
business and the organizing drive is 
Watsonville, a dozen miles south of Santa 


Cruz. -This sounded like the closest we® 


might get to steing a real turning point in 
history and I for one wanted interview. This 
was back in July. 

= The labor union movement in the 
United States has become a virtual contra- 


diction in terms. For decades now union © € 
_ forty weeks, yearly i 


memberships have been growing ever 

aller, and consequently, the real standard 
of living for most working class people in 
this country has been declining at the same 


time. A new national leadership has taken 
charge of the AFL-CIO with the election 
of John Sweeny and his associated slate of 
candidates. But after more than a year and 
a half now union membership has shown 
little improvement, and the AFL-CIO has 
got a long way to go to rebuild an effective 
movement. If the UFW could actually 
unionize the 20,000 odd strawberry field 
workers, it could conceivably shift momen- 
tam in favor of organized workers. 

As far as I can see, unions are 
still the most accessible and surest way for 
ordinary people to take control of the forces 
that run their lives. There is of course still 
4 great deal of resistance to active recruit- 
tment among union leaders throughout the 
country. There is, in fact, an establishmen 
union leaders and offici 


present let alone 
unorganized. It 


‘union has shown any chafing of 
*s place in organizing farm work- 


* California’s farm workers have 
pe of pele from the traditional uni 


this is the Janguage barrier be 
Ki and 


-is a population of extraordinarily disadvan 


ape workers there is sure to he an adverse 


affect the other sectors. Where the corpo- 
rations and employers direct and mana ul 
the labor market, ie presse is fatural 

downward. 


roughly forty perce of What the average 
~ manufacturing j : 


thing like 
Berry 


per- 


cent 

of all 

warn- 
ings cited under 
state and federal en- 


forcement of health safety and labor laws 
while paying out only six percent of 
Califor-nia’s farm wages. 

I tried for some days to set up 
interviews ahead of time through the UFW, 
but-L-had: tacted Watsonville head- 
igh in advance. I could 
) Watsonville when 
n time so I didn’t 


radio theater 
the UFW and 
as I talked to 


id try to put to- 
ffairs production 
The best help I 
otice from UFW 
n Sherman was the 
drove down to the 
é might be someone 
talk tous. 
ntime, the people at the 
Exchange” put me in touch with 
ta Rosas, an attorney in San Francisco 
No organized meetings for Lideres 
Campesinas in various rural communities 
including Watsonville. Lideres 
Campesinas is a leadership building and co- 
ordination network for farm worker women 
activists of all sorts. Ms. Rosas was ex- 
y, and was kind enough to 
IT to tape a meeting and to 
some of the women she 
atsonville. 
he prospect of an unex- 
g, and as yet unreported 
Heck and I roared off down I5 


‘The Neus they deal with run from 


Fields Forevel 


e), 

aby ai aad Watsonville.coastal pl 
as a shock. The flat land stret 
acre after acre of lushi g eath 
tended, manicured looking ps produce fields. 
Every inch of ground seems under inten- 
sive cultivation. Here is some of the most 
prized and lucrative progiice growing land 
in the world. 

Watsonville is aid out wi 
same neatly ordered precision as ‘the sur- 
farmland, ti yaa residence ; 


‘hicano and immigrant comm 
zing to deal with whateve: 
oblem or issue they need to 


job health and safety, environment 


child care, education, HIV prevs 
coholism, domestic violence, oe 


with them. i 
Lideres Canpesinse 


munity omni 
information, 


localities. . 
The basic, com 
rural community activis: 
Lideres Campesinas functi 
overcoming isolation and. 


support that is more readily va bie ur- 
ban activists. On the other. hand Ly on- 


pie in recent years, putting growing bur- 
dens on all the kinds of civic groups and 
activist associations that Lideres serves. 

I suppose I lug around probably 
more stereotypes and pow onal preju- 
dices than most pe PP e nowadays so I was 
pretty well stunned by the political sophis- 
tication, iGbaiveneay and sheer indepen- 
dent-mindedness of the women doing the 
talking. Nearly all of them from immigrant 
farm worker backgrounds; most spoke little 
English. They came from.what I always 
considered to be a very conservative 7 
tional cultural context - a world of real cul- 
tural conservatives, however you cut it - 
but they were all highly politicized and sol- 
idly feminist - in very practical terms. All 
my assumed stereotypes about passive and 
politicall oe apathetic Latina women fell 
apart. They were (and are) a dynamic 
group of women passionately committed 


to creating a just and egalitarian way of life. 
These women bore no resemblance to the 
feminist academics or professional politi- 
cal activists or bohemian students that are 
the popular media image of the feminist 
crusader, they were regular folks, wives and 
mothers and daughters living day to day 
lives, working day to day jobs in regular 
working families. These women looked so 
much like my own Cajun aunts and cous- 
ins back in Louisiana, but the attitudes are 
completely different, these women are 
out to change the society they live in 
and their place in it. The culture 
they live in is not a atactic 
male dominated mono- 
lith, but something 
as dynamic as 
they are 
am ding 
some- 
thing being % 

constantly © 
reshaped. 


Campesinas itself 
took shape in the 
seventies as women 
activists from Chicano © 
and immigrant commu- 
nities grew frustrated in~ 
their dealings with the = 
ership of the women’s move- 
ment. The movement - white, anglo, and 
increasingly middle class in its orientation 
- seemed particularly unresponsive to the 
situation of women farm workers in 
California’s rural economy. The paradigm 
of identity politicsmay seem __ trite these 
days, but the dilemma was real 
then and persists to this 
day. At the same time 
these same activists . 
were alsofrustratedin ~ 
their work with the ~ 
UFW where tradi- ~ 
tional male domi- ~ 
nant attitudes re- 
mained firmly 
entrenched. 


Many if 
not most 
of the 
women 


volved : 
in Lideres 
Campesinas 
seem to have their 
postucal roots in the ear ; 
ier struggles and work of the 
UFW. In general they seem very 
supportive of the ’s organizing 
drives, but they are also convinced of the 
need to have their own activist network 
outside of and entirely independent of the 
UFW. They are as I say supportive of the 
UFW and often work in cooperation with 
the UFW, but from what I saw they were 
certainly not at all shy about their criticism 
of the UFW where such applies. 

Lideres Campesinas holds regu- 
lar meetings in Watsonville to deal with the 
full spectrum of community issues. 
Watsonville has several problems that are 
especially acute there. The housing prob- 
lem for farm workers is consistently de- 
scribed as brutal. The housing market is 


very tight and rent prices grossly out of 
proportion with ordinary farm wages. It’s 
normal to find a family of seven living ina 
single bedroom of a house for $250.00 a 
month, others live in appalling 
conditions in old la- bor camps 


where a dilapi- e dated 
four hun- . di rend 
square foot 


unit 
costs 


Sas month. 
ae = In 1993 and 
~ 1994 tuberculosis 
- spread through the San 
F Andreas camp. In the fall 
eof 1996 San Andreas Camp 
© passed into receivership to Santa 

Cruz County and health officials found 
raw sewage running by the children’s play 
area of the camp. 

Another source of adversity in 
Watsonville is the wholesale loss of local 
jobs as food processing plants have been 
moving to Mexico following the passage 
of the NAFTA agreement. Job retraining 
programs for displaced cannery workers 
has consisted for nothing more than teach- 
ing them basic English. 

After our interview with the lo- 
cal Lideres Campesinas core group we 


. went across town to sit in on a general edu- 


cational meeting being held by them. 
At the meeting there was an exten- 
sive presentation in Espafiol on 
domestic violence. There 
was a good size crowd 
there including 

one husband 

who must 
have felt about 


y 

sion of the topic with ev- 
eryone encouraged to stand 
up and do some public speak- 
ing. Libby seemed to have a 
much better time following al 
this than I could. 
After the discussion there was 
lecture on pesticide safety for fielc 

workers with handouts, and tha 
wrapped things up. To me, all this wa 
real story, a kind of community buildi 
I’d never seen before. Obviously the re 
lar news media would never consider 
kind of thing newsworthy in a mi 
years. Mind you this isn’t my focus 0 
terest, but it seemed we'd lucked out: 
if ost never hooked up with anybody ¢ 
UFW. 


That night we drove bac 
the Hecker pass switch backs and § 
to San Jose where Libby’s pal Chery’ 


son was generous enough to give us a place 
to crash. The next day we drove back then 
over the Porter Drive bridge south to the 
Pajaro Middle School to see rehearsals of 
the Youth Theater Group directed by Crys- 
tal Gonzalez Rojo, one of the associates 
of Lideres Campesinas. Three girls of 
roughly junior high school age, Maria 
Guadalupe Hernandez, Griselda Bernal, 
and Evelyn Arellano practiced scenes in 
the school auditorium. It was a basic piece 
of didactic theater about gang violence 
with some nice poetic flourished that the 
young performers had written collectively 
themselves. We took some time to talk to 
Crystal and her little company about their 
production and their lives and aspirations 
before taking some time out at the beach 
and then off to the UFW headquarters. 
At a small shopping center 
where the union had set up shop an eight- 
year-old boy led us up a flight of stairs ata 
dead sprint and through a maze of small 
offices and cubicles. We met with Rich- 
ard Greer, a coordinator from the AFL-CIO 
labor council. Greer gave a fairly com- 
prehensive run down of what was taking 
place. 

The most productive strawberry 
growing land is concentrated around 
Watsonville and the micro regions imme- 
diately to the south in the Pajaro river val- 
ley, the Monterey Hills, and the Salinas 
Valley. 

Strawberry field workers of the 
central coast have made periodic attempts 
to enlist the UFW in helping them orga- 
nize over several decades now. As UFW 
organizing spread into the Salinas lettuce 
ranches back in 1970, growers signed pre- 
emptive contracts with the then very cor- 
rupt and conservative Teamsters union. 
The lettuce harvesters reacted bitterly to 
this attempt to prevent them from organiz- 
ing under the union of their own choice. 
They tore up their Teamsters certification 
cards, fore ch:committees and urged 
1e grower sponsored 


teld workers i 
cd the example of t 
e of the largest stra’ 


msters, Pig: 
d ranch committees and 
gith the pro-UFW lettuce 
the situation had developed 

trike throughout the pro- 
f the Salinas Valley. The 


ike continued to spread north 
o valley and immediate 
area. 


orkers were concemed, th 
oy had succeeded. 


Isolated attempts were made to 
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reorganize at individual farms over the 
years that followed, but in the 1980s the 
UFW began to withdraw more and more 
- from efforts to organize in the fields. In 
defense of the UFW it should be said that 
many factors made organizing difficult. 
The anti-UFW bias of the Deukmejian ad- 
ministration was reflected in appointments 
to the Agriculture Labor Relations Board 
and State Supreme Court, and cuts to fund- 
ing of the ALRB. Growing influxes of new 


aad immigrant labor also undermined the po- 
sition of the farm workers to organize ef- 
ee fectively. 


It’s worth noting at 
this point that relations 
os between the 
UFW and the 
teamsters 
have changed = 
dramatically © 
sae since the bitter = 
conflicts of the ~ 
Seventies. To a % 
great extent the § 
Teamsters for a 
Democratic Union * 
" have returned the 
Teamsters union to 
its membership so = 


a that now the Team : 
sters take a supportive position to- 
- wards the UFW and those farm workers 


who wish to organize themselves. Of 
course, if James Hoffa Jr. Actually man- 
ages to become president of the Teamsters 
now, all bets are off. 

In 1989 the UFW began some 
fresh attempts to help strawberry workers 
who expressed the will to organize. 

To a large extent the current or- 
ganizing drive developed from a wild cat 
strike at VCNM farms. Frustrated over 
unmet long-standing grievances, straw- 
berry pickers had walked off the job and 
« «| appealed to the UFW for representation in 
4995::"Fhe-union called at once for certifi- 
ections. Workers at the VCNM 
ted 332 to 50 in favor of the UFW. 
ys later VCNM management 
inder fields at Silacci Ranch, a 


operations, putting the work 
directly out of work. 

It took nearly a year f 
ural Labor Relations Board. 


prehensively campaigning g 

strawberry industry as a whole. VCN; 
in fact one of a number of growing of 
tions which interlock with Well-Pic 
of the huge marketing and cooling 
rations that dominate the Strawberry: 


try. 


Mr. Greer explained th 


and the largest single company in the stra’ 


difficulties faced by strawberry workers 
who wished to organize. Workers have to 
reapply for work every year. Those who 


are known to have supported unionization 


last year often found themselves r 
work this year. This had been. part: 

true of workers regularly emi 
Gargiulo Corporation. As gro 


berry industry, Gargiulo had taken the lead 
in opposing the industry wide organizin 
drive.. The UFW undertook a number o 
class action legal suits on behalf of 
discriminated, mploy 


lacks the resources, if not in- 
‘deed the inclination now to 
enforce this law of its own 
accord. It was a matter of 
_ the pro-union workers or- 

ganizing themselves to win 
their jobs back and pursuing 
theit legal cases for back wages. 

Faced with a growing and con- 
certed public relations campaign by the 
UFW and the organizing workers, 
Garguilo’s operations ended up being sold 
off to an apparently pro-union investment 
group on June 17, 1997. The new man- 
agement have changed the name of 
Gargiulo now to Coastal and have taken a 
very favorable posture, it seems, regard- 
ing the UFW, after adopting an agreement 
that had been negotiated with the old man- 
agement of Gargiulo setting terms for re- 
cruitment of workers to the union, and cer- 
tification. 

While we were still talking with 
Greer, Jocelyn Sherman came in and told 
us thai earty:all the organizers were 
was a farm worker on 
| Capia who could talk 
f all strawberry workers, 
very little English and it 
moments to find some- 
anslate for the interview. 
Garcia, a community or- 
union was kind puovan to 
nslate. 
apia actually turned out to 
iculate spokesman in his own 
d humored man in his mid- 


explained how during this time 
the buying power of his earn- 
e continuously, and the eco- 
itions of the area become more 
fficult in general, as those who 
Jds got a smaller and 


ht month season are regu- 
i cording to their relationship 
iven foreman and the rank of the par- 
t foreman. Crews of workers with 
y or personal connections to a fore- 
i get first pick of the higher producing 
ds and other advantages. Those con- 
ted with the next ranking foreman get 
next field down. As workers are usu- 


~ against the UFW among both the wo 


. and inducted individu 


which front for management in. agitati 


and the public, 
One such organization is 
Strawberry Workers and Farmers Alli 
(SWFA) which was put together by 
Dolphin Group public relations age 
firm with an extensive history of 
campaigns. The other such gro 
is the Agriculture Workers C 
which appears to be connected tot 
Mendelsohn law firm. Littler Me 
is in turn representing and strate 
the Well-Pict cooler/marketing 
With Gargiulo (now calle 
longer actively opposing | 
Well-Pict and Driscoll Stra 
ates who now lead pes ie 
These big cooler/marketer 
fluence over even thosé gi 
rectly interconnected to the: 
growers to stay in busi 
must have access to coo! 
systems of sales and distri 
companies nnd a gre 
crop. 


of joining the UFW, Mr. 
with the UFW goes back 
in the fields. The foun 
Dolores Huerta and. 
from immigrant farm ' 


Pots 


round into the. pron 1S OFge 
UFW was aunion ofand f 


When I got back to 
sa Davis and started doing 
views with people involve 
berry industry I first just put ieee 
gram about the industry in gene: 
subject was complex enoug withou 
cusing on the struggle of the union 

After a few weeks I ju 
go back and go over all the materi 
the organizing drive. I had to d 
gram all about the union issues... 
pect to see a quick, decisive uni 
of the strawberry industry. tom: 
sets the labor movement on 
to strength and viability.’ 
the strawberry fields is goit 
one. If that road goes anyw 
to be a long one, with more 
than 152 nea Hecker P; 


Just to let you know: 
C=Charles D=Don Gordon 


C: This is KDVS 90.3 FM and we’re 
attempting to be here with Don Gor- 
don from Numb. Are you there? 


D: Yep. 


C: All right, this works. That's S , great. : 


D: epnolony, don’t you love it? 


C: I love technology. Last gu Linter-” “te 


viewed I pumped him full of feedback 
when he tried to Gome on the air. It 
was great. So we’ré, with Dan-Gordon 
from the band called Numb. ‘Anétet’s 
see. You have a recent release, right? 


D: Yeah, ney-album*called “Blood 
Meridian” anda single “Blind Roy 


C: And how would: you descri i : 
music? 


D: You are the source to ask 
ter]. The biggest observation fia 
thrown into the industrial category. 


C: Right. 


D: I think industrial is one of those 
words that seem to mean less and less 
all the time, just because it’s such a 
large group. I think with this new al- 
bum we’ve incorporated a lot of ele- 
ments of different genres. I mean, 
there’s elements of hip hop and techno. 


C: Uh huh. 


D: Even punk and other things all sort 
of mashed in there. If anything, I’m 
sure if people didn’t know the history, 
they would call it the heavier or dark 


( dmun numb ) ) 
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_ has to say, 


Charles’ Interview With Don Gordon 


side of electronica. caused a lot of people, interviewers, 
and reviewers to bring us up as a point. 
This seems to be very much an Ameri- 
can kind of question on guitars: to have 


or not to have? 


Well I just think the sound between 
electronic industrial music with 
apse is, I think there’s a 


C: Sol ll play that for the audience 
when we’re finished talking. Um, let’s 


you’ re. gC 

okay, this guy, let’s hear" t 
This person just fants: at 
you for five minutes. Sojthat albgm 
«Bite one sort of take on it. definite Bie 


album thal the aggro- 
Oise-element is still 
any band that relies 


go through t 
element or # 
‘the#e..2 


opening 16 bars of “Blind” 
‘ album version sounds like 
stereo’s gone completely screwed. You 
know? And there’s other points in the 
middle of it too where you feel your 
speakers. And sorry, you'll have a hard 
time doing that with a guitar. But I 
know what you mean because there’s 
a sort of European tradition with the 
“electro”-industrial, like a figment of 
the “Front 242” school is a very dif- 
ferent beat than the school that has sort 
of come out of the “Ministry” school. 


Belcan) it w a metaphor and it was 
reflective of a ifestyle that we were 


going through dt that time, and it was, 
um, less than he 

so, with the new ? 

I mean, the new albwg 


y shall we say. And 
Sum, it’s still there. 
has the seduc- 
‘ive elements 
afid the song 
§ “Stalker” for in- 
F Stance comes to 
: mind where it 
: Starts off with a 
F strong, sort of 
: hip hop kind of D, 
- groove. I mean, 
. these very elec 


i 
hip hop thing it 
» # doesn’t. You ge 
% this really ma 
jestic sort of thing, call it Goth if yo 
will, feel to it and you think that’s go 
you. It starts to twist you around and 
sucks you into a vortex where thi 
guy ’s ranting on about his homici 
tasies or memories. You can a8 
ally tell. 


C: So you decided on this most r 
album to not include guitars. Is 
permanent change? 


D: It wasn’t so much a consci 
cision. It just wasn’t sitting 
material being written. And it 


esting cause after the fact, t film cause it may 
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numb ) Interview with Don Gordon continued 


SLL LOL LLL LOL LLLLLLILLLLL LILLIES PIO 


it. Loran, who 
on the Planet” 
ve done “Christ 
ersely Blair on 
id not have done 


would certainly say that helps keep it 
“am fresh es 


D: Um, in terms of influences, it’s hard 
to say with influences because that hap- 
pens at a subconcious level. Certainly, 
at the time, I was aware and listening 
to bands like early Coil and Test De- 
artment. But. at the the same time, 
‘ve always been a classical music lis- 
tener. I sort of listen to all kinds of 
nusic, in a bind, you know, jazz, coun- 
which I’m a big fan of, but beyond 
that. In college, it was just about ev- 
erything. So I would’ve also been lis- 
tening to “Cristoff Pandereki”. § 
eres just.a whole lot of stuff in the 


the record industry, yeah, 


through the advertising and thr 
the rest of it you get the focus on 


. _||D: Lwouldn’t say most of it, no, but I 


through the magazines, everything else. 
just stopped. And I think this is on 
the good things about the Internet 
people now have a resource 
try and find out information « 
that is not covered in traditi 
dia. And I guess if you wan 


that you can’t initially 


industry’s involved in th 
they, in turn, finance the m 


big 50 records. So I think it’s chang 
ing, and I think the net is causing it 
change, and I think tha i VE 
healthy thing and in the lon 
be good because that mean: 
person who’s living in the: 
you know, Utah or something, th 
doesn’t have access to a record st 
that stocks a lot of strange things 
still find out about it and can stil 
der it for himself, and even here, sn 
pets of it appear online. GHE ui. fiatighter]. I don’t think 
there is. I’m about 99.9 percent sure. 


C: So what made you decide to start ) 
playing music fér Numb back in 1986? C: Okay, well thanks very much for 
: calling in*and good luck in your fu- 


ture releases. 


D: Great, yeah, thank you. 


I recently had the pleasure of trading CDs 
with Einar Sjursg, the drummer of both pro- 
gressive gloomy act BeyondDawn, and the 
rock-out old school black metal band 
Inferné. After a little correspondence, I 
arranged for this interview. Since he’s in 
Norway, and I’m in Hell, we conducted it 
via email. 


EZ: Beyond Dawn is usually de- 
scribed briefly as “gothic doom 
metal”. Do you agree with this 
labeling, or do you think that 
the band is moving away 
from that? oe 
Einar: Well, 1 honestly | 
don’t have a clue about .— 
what sort of name tag 
would be apt for our mu- 
sic. And I don't really 
care much about it ei- 


ilgoue music is 
_ Bandsshouldn’t 


: Aa feel like. Of course 
for describing music to 
t heard it, but the way I 
band is to categorise, the 
are that the band’s mu- 
nteresting, with excep- 
ke a band, it seldom 
with what style they are 


F mm nly referred toas. One of the most 
pathetic things I know is when people em- 
brace one complete genre of music, with 
an image to go, and basically just love ev- 
ery band that can be associated with that 
specific genre. It doesn’t have much to do 
with being interested in music, I think. 
EZ: The trombone adds an interesting 
touch to the lineup. How did Dag come to 
join the band? 

Einar: It was quite simple really. We 
wanted to add another dimension to the 
sound, and figured that a trombone might 
do the trick, and as we knew Dag, well... 
His partaking in future Beyond Dawn 
projects will be rare though, as he is now a 
married man with two children, and little 
time for anything else. Understandable, 


but a pity. We'll see what we’ll do about 
this, we’re in no hurry though, as we won’t 
perform live for quite a while. 
EZ: From descriptions I have heard, the 
new album, “In Reverie” is going to be 
another progression, and will have a dif- 
ferent sound from your last album “Pity 
Love.” 


Einar Siu 


| “Interviewed by E 


Wht 
can you tell us about 
the new double CD? 

Einar: Well, as it really is two different 
albums, we better take them one by one. 
The first part is called “Revelry” and this 
is basically the follow-up to “Pity Love”’. 
It has 10 songs on it, and I feel they are the 
10. best songs we’ve done till now. 
Whereas “Pity Love” was basically a 
dark, heavy and melancholic album, 
“Revelry” isso much more. It is very 


= diverse, and yet I think we manage to 


sound like the same band through all 
60 minutes or so of it. Our way of 
composing material has really devel- 
oped the last couple of years. We are 
very confident about what we want and 
how to achieve it. I think people in 
general, who have heard our previous 
album, will be quite surprised, although 
not turned off. This is at least the 
sic we want to hear, so we 
to keep our fingers cross 
that the tastes of our f 
taken the same turns a 
least we’ve satisfied 
second disk, ‘Reverie’, is an acoustic 
mini-album we did last year. Itis very 
moody, low-key in places, while pompous 
and epic in others. It also includes our 
first ever recorded cover, namely Joy 
Division’s “Atmosphere.” This was prev 
ously released on a Norwegian Joy Div 
sion tribute album, called “Balance”, 
we’ ve touched it up a bit for this CD. ; 
EZ: Fora time Candlelight was not wan 
ing to release the new CD, Why was 
Are they releasing “In Reverie” or did 
have to find another label? 
Einar: Well, first I have to straighten | 
facts a bit; At first, the plan was to 
acoustic mini-album, and Avantgard 
sic of Italy showed interest in relea. 
However, as the summer of 1996 a 
and we had recorded the album, tentative 
named “In Reverie”, the label backed 0 
The reason for us ever asking Avantgarde” 


in the first place, was that Candlelight-had 
shown little interest in the record. Haw- 
ever, as we learned, when having the:ac- 
tual master-tape in hand, you should never 
make an agreement without a signed con- 
tract. So, there we were, with a fresh mini- 
album, that wasn’t paid for, and no one to 
release it. We managed to postpone the 
payment for several months until our man- 
ager at the time, Anton Merckoll, “bailed 
us out” and paid the studio rent. We 
had then been shipping around 
». tapes to various labels, with 
both the mini- -album, and 
demos of tracks for the next 
album, but with no result. 
Finally, in the spring of 
1997, we were offered a 
deal by the German Proph- 
ecy Productions, which en- 
abled us to start recording 
~ another album, We had 
been pursuing the idea of 
doing a double album for some 
"time then, as we realized that re- 
“leasing “In Reverie” on its own 
would be a bit of a gamble, seeing that 
it was quite different from what the record 
buyers would have come fo expect from 
Beyond Dawn. Thus, the most logical op- 
tion, was to release it together with our next 
full-length, for which we had been writing 
material since mid 1995. | The contract 
didn’t exactly provide us with the kind of 
budget we felt needed, but as we had no 
better options, we decided to make the best 
of it. What we did was that we rented a 


portable studio console at a fair price, fora 
couple of weeks, and did most of the re- 
cordings athome. With Petter, our guitar- 
ist, having studied sound technology for a 
year, we didn’t need to hire an engineer 
either. This way we were able to make the 


imidating to most ao 
f everything that is new or 
ather safe it with the same 


nd a non-existant press COV- 
or quite poor sales, and thus 
erstandable that labels are 
g us, as we tend to need quite 


et) to 


we want to create. We know 


‘knew we existed (press), could 
were a bit more open minded. _ 
Norwegian music scené has been 


e. You are obviously outside of 
is stereotype, but does it ever bother you 


_ that you get lumped into itas a’ Norwegian 
“band”? 


Conmas 


good, and we’re also quite cer _ 
more people could learn to enjoy - 


of our records (distribution), and 


7, Oa ee 


(as in a bit more than a shoe: oS 


yped into a bunch of corpse-paint _ 
g black metal bands. that all sound - 


Einar: Well, for people aware of this sub- 
culture, I don’t mind if they lump us in with 
other Norwegian bands (after all, we are 
Norwegian), provided they take the time 
to listen to our music. For the general au- 
dience, which is, or should be, our main 
market, it would be sad if they passed on 
et.another lee te tien a 


existence, I’m afraid. I will always write, 
no matter if my words are used for songs 
or not, I simply do it as therapy. Some 
beat people up, some get shitfaced, some 
slash their wrists. I just write. 

EZ: One of your other bands, Infern6, is 
an..old-school act with heavy Sodom 
tion:influences, while Beyond 
ssive in nature. It 
ing back to the past, 
to step forward 


at thou wilt 
law. ea: 
once a death metal 


us all, ain’ 
shall be the 


Do you deal with . 


get fucked. “An buy our records. 


who were all fucking great guys, so we’d 
love to tour with both those bands again. 
As for a tour with Beyond Dawn, I don’t 
see it happening in a while, as Petter lives 
in England and Tore in France at the mo- 
ment. 
EZ: What can you tell us about Lamented 
Souls and Mourning Widow, your eet 
bands? 
Einar: Lamented Souls is a groovy, | occa- 
sionally doomy:heavy metal sort of band. 
The personnel consists of Olav, who also 
plays in Infernd, Apollyon (Aura Noir and 
Dedheimsgard), Simen (Borknagar, Arctu- 
rus) et moi. “We have recorded our debut 
album, but we’re still not certain who will 
release it, As for Mourning Widow, this is 
a project of Geir from Valhall. He wants 
to do a really heavy band, a bit like Elec- 
tric Wizard and so on, but we haven’t re- 
ally started out yet. Olav is in this band as 
well. 
EZ: Thanks for the interview... 
additions? 


any part- 


fuck the mind, 
¢ Eric; 
or the interview! 


By Holmes 


Holmes: So, you guys just performed live in studio A, and you 


_ said it was the first time you’d done a live radio show. How'd it 
go for you? We thought it was great, particularly the walkie- 
talkie stuff. 

MARTIN: | thought it went particularly well, I especially liked 
the idea of communicating via radio on the radio. 

DREW: Possibly our best show, but then we’ve only played about 
five times. Since there was a live mic in the room I couldn’t talk 
to Martin at all, which is good, because I couldn’t boss him around. 
That’s the hardest thing about improvising, allowing it develop 
organically, and not suffocating it with planning and anxiety. 
Holmes: What sound sources did you use for the show? 
MARTIN & DREW: Laptop computer, Analogue synth (Roland 
SH 101), black plastic tube from a vacuum cleaner, pair of 
Sbyialket walkie talkies, sampler playing sounds from the fol- 

Jowing sources: an amplified latex shirt, slinkies suspended from 

the ceiling and contact mic-ed, receiving bursts of electrical cur- 

tom ¢lectromagnets mounted on the floor (set up by our 

‘sculptor Michael Brown), ben-wa balls rolling on an 

‘opper plate. A cassette from the Extraterrestrial Earth 

june in Denver, a cassette of SERGE, Buchla and 

by our friend Kevin McKereghan. Dialogue from 


lund sources have you used in the past? You 
posed whole pieces with the sounds of a latex 
course there’s the vaccuum-cleaner extension tube. 
yfish neuron on your debut full-length. What else? 

n-wa balls and copper plate; condom and vacuum 


an speech (our own and other people), banjo. 
d like to add that every cigarette that I smoke is 
Sappointing. 
hich reminds me, recently we’ve made some record- 
quiet things, like the pages of Bibles turning and the 
maculately disappointing cigarette burning. We 
to. some incredible Sennheiser binaural mics that can 
edibly quiet sounds. 
ith all the available sounds in the world, what do you 
you to choose the ones you do? 
metimes it has to do with the desire to draw out what 
-an object, and you just work with it and see how it 
5 und, and sometimes there is an idea that determines 
beforehand. My first boyfriend died of AIDS and I have 
pleted a piece that I think of as “about” him even though 
’s all mae of walkie-talkie interference and coughing- even 
Pacha its abstract in some ways, it still has a representational 
orce 
Holmes: What got you guys into all this? 
- MARTIN: Sex with Drew. 
DREW: I crave attention. I have the Attention Deficit Disorder. 


- Holmes: What sorts of music/noise/stuff do you listen to? 


MARTIN: Big band swing (old), opera, the Sky Records label 
from the 70’s, Dhol music from India. I’m a huge Holger Czukay 
fan. 

DREW: Nurse With Wound, hip hop, Barry White schmaltz, 
scratchy old Persuasive Percussion records, early musique con- 
crete stuff like Todd Dockstader, Swiss noise music such as 
G*PARK, drum and bass. 

Holmes: What’s the story behind the MATMOS CD? 
MARTIN: We were all ready to release a CD by IAOCORE and 
our other band mates were busy getting too famous to pay any 
attention to us (Dave Gardner now of Tipsy, Kris Force now of 
Amber Asylum, Johannes Ayres now of Temple of MAAT) so 
we decided to go with the stuff that was just us two. 

DREW: It was a total gamble. I expected that no one would care 
and that our CDs would just sit in a huge box and stare at us 
hopelessly. But we sold out of our first pressing a few months 
ago. It’s our capitalist dream come true. We’ve actually made 
enough money to buy batteries for our wah wah pedal. 

Holmes: Do you have other pieces that are “about” people and/ 
or things? Like latex shirts f¢ 
DREW: Well, on the CD, 
place, an industrial sandpjk 
ville, Kentucky. The sours 


jgent Sand” is about ; 


What are your “ca 
DREW: I’m a gra 
the English Depar 
demic, to write bog 
sound too. 

MARTIN: I’m 
partment at the § 


déxplorations (tracks made ontirely 8 
body, speech, etc.), a twelve inch of | |" 
ig with the guitar playing of guitar 
Tortoise, now of Aerial M) should 


us cutting up 4 
genius Dave P 


oe 


appear on t Et a few months later as a co-release 
with Vague ill also be sharing a split 7" with a 
band called. ‘the Lissy’s label out of London, and 
will be on 4 ow Up comp. with The Sea and Cake; 


Run On, Ri gs, etc. So, damn, actually a lot is coming  . 
up. We'd better ge back to work! oe 


pt org/PRODUCT/MATMOS: -html 
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INTERNATIONAL 


Josh 
"Death by Pummeling" 
SHIT 


TUESDAY 


Mick Mucus 
"Hardcore Party-The 
Chicken Years" 
ECLECTIC 


Big Ash 
"Big Ash's Bowl O' Chili" 
BLUES 


alternating with 
Steve Wenograd 
"The Eclectic Adventure" 
LECTIC 


Genevieve 
"Your Butt" 
JAZZ / COUNTRY / 
ACOUSTIC / ECLECTIC 
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WEDNESDAY 


DJ Will 
"Hip Hop Radio" 


"Tek-InDuceD EuPHoriA 
ELECTRONIC | 
Claudia & 

Lorena Davalos 
"Spanish Rock" 
SPANISH ROCK 

Bill Wagman  # 

"Mr. Wagman's Neighbor 

hood" h 
ECLECTIC 


Hibachi Medulla 
"Full m Classical 
CLASSICAL / MODERN 

' COMP 


Matt O'Zan . 
"Kick Acid Jazz Show" 
ACID JAZZ a 


Jackie 
"Water, Water, Everywhere. 
HIGH AROUSAL POTENTIAI 


Ben 
"The Electro-experiment vit 
INDUSTRIAL/ELECTRONK 


Katasrerhe 
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HIPHOP / Gazz | BOUIN 


ProgramSchedule 


SATURDAY 


THURSDAY 


Kris P. on ter 
PSYCH) HG/ CR 
ROCK / Been NGI REATIVE 


Proprietor: Marie D. 
"The Rock Shop" 
’ SURF / ROCK / INDIE ROCK / PUNK / 
ECLECTIC / THEREIN LAY THE MYSTERY 
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Bane rod ote y Show" 
DIE 


pa 
"Cacophany For Dialectics" 
ECLECTIC 


DJ Parley 
"Buster Free Radio" 
REGGAE / HIP-HOP 


Don =. | ane 
"The Voice of Hip" 
TYPOGRAPHICAL NUMBER 
THEORY 
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ath nd" 
AMBIENT / EXPERIMENTAL / IDM 
“tad with 


"The Techno Hour" 
TECHNO 


Damany Fisher 
"Sounds njovabigy 
JAZ 


Robert Reeves 
"Aria 51" 


Frida Ramos 
"Anywhere But Everywhere" 
OTHER 


DJ Porta Irie 
"Reggae Roots Session" 
REGGAE 


Otter 
"Muzak for Mustalids" 
INTERNATIONAL 


Seve Edberg 
"Hangar 18" 
ECLECTIC 


_ Pacifica News 


DJ Tshikoman 
"Ragga Vibes" 
REGGAE 


5 Amy 
"Global Warming" 
ORLD 


Hich the Evil One 
"Industrial Hell with the Evil One" 
IN UST R cy 


Jett 
ov mS Fashion’ 


The Pirate and the AOD 
"The Evil of Two Lessers' 
PUNK / pean / 


Ae Fae 
Mona 


ROCK / INDIE ROCK / ALTERNATIVE 


eS irbian 

umble 

"Head ina Water Cooler" 
ECLECTIC 


Aimee Leigh 
"Luna Loca’ 
JAZZ / "ECLECTIC 


sae Fawx alt. w/ 
Peter Schiffman 
Sta Morning Folk 
how" 


FOLK 


Steven A. Scott & Lucero 
Cabral 
"Canto Nuevo R Tradicion" 
LATINO 


Gil Medovoy 
"Crossing Continents" 
WORLD 


The Robot and Doctor Destructo 
"Dinner Music for a Pack of 
Hungry Cannibals" 
HIP-HOP / JAZZ / SKA / 
pater Isa / FREE JAZZ 


DJ Ofe 
"Bad Aural Hygeine" 
SOCIAL PROBLEMS / PSYCHOLOGI- 
CAL WARFARE 


SUNDAY 


Punk Roge 
"NEONATE - Newlife” 


PUNK / HARDCORE / METAL / 


ROCK / SKA/ Ol! / CRUST / 
EMO 


Dave Fitzgerald 
"Hardcore for the Kids" 
PUNK / HARDCORE 

alternating with 
kura 


"Sakura-core" 
PUNK / HARDCORE / PEACE PUNK 


Aliane Murphy / 
Bobby Henderson 
"Songs of Praise Gospel" 
GOSPEL 


Bemard Bensc 
"In Focus and hele e" 
Recon / ea sue | 


Ga Sayin alt. w/ 
Rich oni fleah a w/ 


Pau y Moning Radio Cafe/ 
amaica" 
REGGAE | JAZZ / 
SKA/ ECLECTIC 


Brian Faulkner 
"Nothing Exceeds Like 


xcess" 
NOISE / ROCK / NOISY 
ROCK 


The Mad Hatter AKA DJABH 


"The Mad Hatter's Variety 
ow" 
HIP-HOP / JAZZ / INDIE / 


SKA / PUNK / CHICANO / 
LATINO 


juin Gig i@ra® 


TD tsa e Angel Chid 


"Front Porch Blues Show" 


Acoustic (7-8) 
and Electric (8-10) 
UES 


icks 
ROCK N' Rotts 


DAC 

“User Serviceable Radio 

Network” 

ponsored by The Ameri- 

can Coffee Society 
alternating with 

Holmes 

“The Lobot Project” 

-| |Bring The Noise! 


ia Ba Insomniac 
| |Breakbeat Show” 

I will play mostly jungle, 
and drum and bass, 
maybe some _ funky 
breakbeats, some trip-hop 
and maybe some hip-hop. 


world- 


cry)... 
very pretty. 


1:30 - 3:00 pm 
Jocelyn 
“Gone to to Pieces 


secre 


punk and rockabilly, but 
if I feel like playing some 
other stuff, I’m gonna. 
Call in with your requests 
for William Shatner. 


4:30 -5 pm 
Pacifica News 


5-6 pm 
Public Affairs “Printed 
Matter on the Air” 
Hosted by Elisabeth 
Sherwin. 

alternating with 
Public Affairs hosted by 
Don Dudley. 


6-8 pm 

Todd Urick 

“Hometown Atrocities” 
Underground rock ‘n’ roll 
from surf to hardcore, 
mainly from °76 to the 
present, with an occa- 


_ $tonal primitive 60s tune 


in. Show features 
ases. It might be 


room lined with propa- 
ganda posters inhabited 


that remai ined was a Ba 2 


ture sound (this show 
contains no Oi!) Follow 
Blindly somewhere else. 


2-3am 

DJ Froggy 
“Frog’LL Rock” 
Mostly local bands. 


3-6am 
Big Ash 
“Big Ash’s Bowl O’ 
Chili” 
Showcase of the Blues 
legends, plus those with 
the potential to join the 
elite, Also I dabble in Jazz 
and R&B. 

alternating with 
Steve Wenograd 
“The Eclectic adventure 
Blues, Jazz, Rock, Etc, — 
As well as commentary 


6 - 8:30 am 

Genevieve 

“Your Butt” 

Special things for special 
people 


bb 


8:30 - 9:30 am 

Public Affairs “Making 
Contact” 

National and interna- 


S- tional current events are 
Yy singled out and examined 
y in this program from the 
+ National Radio Project. 


of 9:30 am - 12 pm 
n Chris Bader 


12:30 pm 


“Millennium Watch” 
Hosted by R 


Radio Theatre 

KDVS Radio Theater 
Original locally produced 
& classic radio plays. 


7-9pm 

Danae 

“Indie Rock” 

Best in current and old 
indie rock. Requests are 
always welcome. 


9-11 pm 

Zima Zpice & Kid Spin- 
ach 

“Tofu is Murder!” 

No soy beans were hurt 
for the making of this 
show. Onward to MAY- 
HEM! 


11 pm - 12 am 

Tim Matranga 

“Surf / Instro Hour” 
Early 60’s / Recent 
instros or Fuzz / Psych 
Rawness. 


Wednesday 


12-2am 

DJ Will 

“Hip Hop Radio” 

he hop and all things re- 
lated. 


2-4am 

dr. XeNo 

“TE ev kaanisn Dice.) 
EuPHoria” 


_ PLURry musique for all 


ish music. 


A mix of folk, folk-rock, 
roots-rock, rockabilly and 
the occasional piece of 
cheese. 


8:30 -9 am 
Public Affairs “We're 
Science” 


A science program, an- - 


swering questions about 
exciting and interesting 
scientific topics. From 
KUMR. 


9 - 9:30 am 
Public Affairs “Latino 
USA” 


nly Spanish rock but 
be other genres on 
of rain and a broke 

dio in the middle 3 
empty field. 


“Mr. Wagman’s Neigh- - 
“ borhood” * 


News and stories regard- 
ing all aspects of Latino 
culture, from the Long- 
horn Radio Network. 


9:30 am - 12 pm 
Hibachi Medulla 

“Full Spectrum Classi- 
cal” 

12th Century Chant, Sa- 
cred Choral Works, Harp- 
sichords, Violas, Lieder, 
and works by living com- 
posers, with a Pacific 
Rim slant and a hefty 
dose of Northern Califor- 
nia artists. Not the same 
old symphonies. 


12 - 12:30 pm © 
Noon News 


12:30 - 2:30 pm 

Matt O’Zan 

“Kick Acid Jazz Show” 
It’s got funky beat and I 
can bug out to it! 


2:30 - 4:30 pm 

Wanda 

“Twang Time” 

Latest in insurgent and al- 
ternative country, 
psychobilly and 
rockabilly - plus lots of 
twangly classics. 


4:30 -5 pm 
Pacifica News 


5-6pm 

Public Affairs “Open 
Hearings” 

Hosted. by Robert Reed. 
A teach-in on state cor- 
ruption and the drug war. 


Music with » high oF 
potential, e.g. the | 


8-10 pm 
Ben 

ae Eleciro-experiment 
Vv oe) seas 

Current electronic and 
industrial music with oc- 
casional trips into dark 
experimental. 


10 pm - 12 am 
Katastrophe 
“Hip-Hop-Ology” 
Hip-hop, jazz, soul...all 
intertwined to form the 
culture. 


Thursday 


—— OOF Cm Buren O98 


—8e Co 6. 


12-2am 

Kris P. Helicopter 

“The Brick Collage” 
Practiced genre annihila- 
tion. Much good stuff 
here: Ghost, Sonny 
Sharrock, Teengenerate, 
Noothgrush, AUBE, Pe- 
ter Brotzmann, The Zip 
Code Rapists and more. 


2-4am 

Proprietor: Marie D. 
“The Rock Shop” 
Feeling the Groove from 
the garage to the street to 
the uncharted lands, the 
Rock Shop gives you the 
items you need to strut 
your panache and rock in 
ways you never knew you 
could. 


4-6am 
Underdog 
“Underdog 
Show” 

A mix of indie and mod- 
em rock. 


Variety 


6 - 8:30 am 
Bryan 
“Cacophony 
dialetics” 
Big band, beebop, swing, 
40s, 50s, 60s jazz, lounge 
music, quirky and kitschy 
pop. 


$:30 - 9:30 am 

Public Affairs “The Na- 
tion Hour” 

Commentary and discus- 
sion by writers and syn- 
dicated columnists. From 
The Nation magazine. 


for 


9:30.am - 12 pm 

DJ Parley 

‘Buster Free Radio” 
The phattest latest hip- 
hop music mixed in with 
discussions of the current 
hip-hop culture and live 
in studio improv MCing 
with special guests and a 
little bit of Reggae. 


12 - 12:30 pm 
Noon News 


12:30 - 2 pm 

The Hitman & the Rose 
Piece 

“Sports Talk” 


2 - 4:30 pm 

Don Wiskerando 

“The Voice of Hip” 

If you call this the voice 
of hip, you ignore its re- 
ality. If you do not call 
this the voice of hip, you 


ignore the fact. 


4:30 - 5 pm 
Pacifica News 


5-6 pm 
Public Affairs “Healthy 
Habits” 
Hosted by Sadie Hall. An 
alternative form of get- 
ting health information, 
done in a way so that 
common sense translates 
into common practice - 
all infused with a bit of 
humor. 

alternating with 
“21st Century Health 
Care” (5 - 5:30 pm) 
Health care industry ex- 
perts, observers, and 
practitioners contribute to 
the ongoing debate on the 
status and standards of 
health care. Hosted by Pat 
Lindsey. 
“Under the Covers” (5:30 
- 6 pm) 
Hosted by Pat Lindsey. 


6-7pm 

Chris Bader 

“Aggie Talk” 

What’s up in UCD sports 
with score highlights, in- 
terviews, and insights. 


7-8pm 

DJ: blight 

“arcadia’s ashes” 

Noise bands that go well 
with either suppression or 
chrome. 


8-10 pm 

OxDx 

“Pussygrinder (los gatos 
cacahuetes)” 

Brutal gospel whimmpy 
metal pussygrind. 


10 - 11 pm 

KDVS Top 10 

Based on whatever was 
played most this week on 
KDVS. 


11 pm - 12am 
Live in Studio A 
Bands play live on the air. 


Foot bidaany 


© 


12-2am 
Brian 
“sound” 
ambient/experimental/ 
idm 

alternating with 
Dr W.i.eaa os P 
The Techno Hour” 
The best of new and @: 
trance, drum’n bass, 


“Int’l musi 


breakbeat and: hardeore 
rave. 


2- 4a am 2 

Damany Fisher 

“Sounds Enjoyable” 
Strictly jazz. From early 
bebop innovators to cur- 
rent up and coming 
young lions. — 


4-6am 

Robert Reeves 

Aria 51” 

Blues and rock with a hint 
of jazz and opera. 


6 - 8:30 am 
Frida Ramos 
“Anywhere but every- 
where” ae 


8:30 - 9:30 am 

Publie Affairs Body 
Talk” 

A call-in medical show 
featuring doctors from 


various fields. From 
WOSU, Ohio, 

9:30 am - “2 pm 

“DJ Porta Irie” 

“Reggae Roots Session’ 
The best in réggae roots, 
rocksteady, ska and 


dancehall with a whole 
lot of Dub!! 


12 - 12:30 pm 
Noon News 


12:30 - 2:30 pm 
Otter 
‘Muzak for Mustalids” 


Adult Album Oriented/., . 


Adult Contempor 
Triple AAA / Crap 


A cat -in show about cur- 
rent political issues. 
Hosted by Rafael. 
alternating with 


: J yimee Leigh 


night; touchdown on ey- 
ery fsland & continent & 
you thought the warming 
trend was theory! 


10pm-12am — 
Rich the Evil One 
“Industrial Hell With the 
Evil One” 
Industrial, 
Darkwave. 
alternating with 
Jeffrey Fekete 
“Today’s Aberration 
Tomorrow’s Fashion” 
100% new releases — 
Eclectic Sway and Grind 
when the sports thing 
isn’t happening. 


Saturday 


008 Bom ee 86 


Gothic, 


12-3am 

- The Pirate and the A.O.D. 
“The Evil of Two 
Lessers”’ 


Punk, metal, thrash, 
hardcore, grind, black, Oi 
and everything related. 
Phonecalls, ticket give- 
aways, belching. Just lis- 
ten, you'll love us more 
than bacon. 


3-6am 
Mona. 


Indie Rock 
alternating with 
Mumble., 


“Luna Loca” 
Jazz | Eclectic | Vi 


9am - 12 pm 
Robyne Fawx 
with Peter Sc’ 
“The Satur 


- Tradicién” ea 
- Latino Folkloric/Politi- piri. 
1, Afro-Cuban & Latin 44,,.+ 


I Modovey” 


“Crossing Continents” 
.,... Int’s: Indian & Sub con- 


ee Murphy! Bobby 


Nuevo _— y ‘xs 


tinent, Far East Mid-East 
Mediterranean. 


6-9 pm 

The Robot and Doctor 
Destructo 

Dinner Music for a Pack 
of Hungry Cannibals 
Take a sip from your 
space age cocktail and be 
whirred away to a world 
enchanted by the various 
forms of jazz and other 
nonsensical sounds. 
Tune in and soon your 
bachelor pad will be 
crawling with dinner 
guests. 


9-11 pm 

DJ Ofé 

Bad Aural Hygeine 
Connect the HEAD- 
PHONE jack on your ra- 
dio to the INPUT jack on 
youramp. Tum GAIN1, 
GAIN2 and VOLUME to 
their maximum settings. 
Now connect one end of 
a cable to the OUTPUT 
jack on your amp and 
place the other end in 
your mouth. 


11 pm - 12 am 
Joe Frank 
Sunday 


12-3 am 
Punk Roge 
“NEONATE - Newlife” 


punk rock with an em 


phasis on Crass style 


peace punk and politica! 
hardcore. 


6-8am 


Religious wk sho 
ing problems of students 


and the community in 60’s Garage punk, psych, 
ight of scripture. rockn’roll, way-out crazi- 
‘Perspective’ (9-10 am) _ ness, the usual. 

eligious music, plays 

skits), groups, and talk. 


10 am - 1 pm 
ary Saylin 
alternating with 
ich Blackmarr 
alternating with 
indy Steuer 
‘Sunday Morning Radio 
afe / Jukebox Jamaica” 
ariety, African, Latin 
merican, International, 
lues, Soul & Jazz the 
irst half. New releases 
classic 


rian Faulkner 
‘Nothing Exceeds Like 
xcess” 

oise, rock, and noisy 
ock. 


- 7pm 
e Mad Hatter AKA DJ 

BH 
‘The Mad Hatter’s Vari- 
ty Show” 

play a variety of mostly 
ew music, including 
ip-hop, ska, jazz, “rock” 
garage, indie, punk, surf, 
tc), and Chicano/Latino. 
allers welcomed; 

uests featured. 


nds and lesser 
rtists who form 
oots of indigét 
merican music. 


coustic blues 
rtists. 


a cone eriphcns on 
Chicago blues. Yo 
Iso hear R&B, big b: 


ize), 
ydeco, soul, ee and 
flues that’s 

‘classify 


10pm-i2am 
Timothy J. Matranga 
| Kicksville 29 B.C.” 


On December 12th, Atari Teenage Riot, 
Shizuo and Eesor rformed at Slim’s in 
San Fransisco. ese German Digital 
Hardcore kids on been touring the United 
States for several months, and this was their 
first all DHR show. It was harsh. After 
the show, our ears squealing, we slipped 
backstage to.interview them. 


yee 
A 


are there other people doing 
it? Has it been put on hold 
for the tour? 

AE: No no.. DHR is based 
in London.. And basically, 
we had Atari Teenage Riot to 
start this, and we started DHR 
in 94. With a friend of mine, 
he’s called Pete. And now 
we've got like three other 
people working at the office. 
We do that on the interna- 
tional level. At the moment 
we still go through Grand 
Royal for America. But there’s more stuff 
going on in Europe than anywhere else, and 
America, because it’s too much for Grand 
Royal at the moment to put everything out. 
SL: What impact do you think your music 
has had on the neo-nazi movement and the 
anti-nazi movements around the world? 
AE: We saw this reaction already in Ger- 
many — 
that in the 


F ae ee eae »/ fa anti-Fas- 
ihe \ f 4 had ieee cist move- 
Lend lic 3\h i fare ment, a lot 


Nas 


ay ERE 
AU OL 
Atari Teenage Riot (Alec, Carl and Hanin) 


Justin Beck: Hi there, how are you? What 
happened? 

Carl Crack: Oh, from the stage dive...the 
mike stand...my knee fell right on the 
metal.... So all my bones are really bad. 
JB: Oh no... 

Chris Green (ATR’s manager: Is it your 
ankle or your knee or what? 

Carl: Oh, Isfell on the microphone stand 
during the stage dive, and then Alec like, 
smashed my ankle. But this is alright... I 
feel like my ankle is alright. 

Chris: And you’re so young... christ. 
Chris: Ina few years, I can like, take new 
bones... high tech. (laughs) 

Jello Biafra: I wish I’d never picked up a 
football, I'll tell ya. 

Chris: This is Carl... this is Jello. 

Jello Biafra: Hello, nice to meet you... 
enjoyed the show. I know this sort of 
thing... you'll be OK. 

Sean Logan: So, how’s your tour been 
going in the US so far? 

Alec Empire: The tour...uh, what can I 
say? It’s like, the DHR tour, 97. ...We’re 
always supporting... you know, with other 
bands, like Beck, Wu Tang Clan, Rage 
Against the Machine, John Spencer Blues 
Explosion, and stuff like that. I think it’s 
important that we do stuff on our own. 
SL: Were you serious when you talked 
about starting DHR America? (during the 
show) 

AE: Yeah (laughs)...yeah... 

Zima: That’s good, cause uh, I was com- 
plaining to David earlier about how like I 
bought a Shizuo 7", but it was an ATR 7" 
instead. 

AE: From Grand Royal? 
Z: Yeah, from Grand Royal. And it hap- 
pened to a bunch of people, actually. 
AE: That sucks. 

Z: Yeah so.. (everyone laughs) It’s thei 


fault. Do you run the label Bey much, or 


of people 
listen to 
DHR and 
stuff, and 
Halts ss 
good, I 
mean, 
Cha ters 
something we saw happening anyway, be- 
cause you can’t listen only to punk rock 
from the 70’s all the time, or some 80’s stuff 
so... um, that’s good. We’ve got a lot of 
support and we support some or; anizations 
too. And you know, it’s good. But I don’t 
know about America, there isn’t so much 
response or feedback yet. 
SL: But in Germany you’re having an 
im act? 
AE: Yeah, I mean, I would even s 
in America we're having an i 
not that anyone has app 
a benefit show or stu 


nna’s label, which 
ign Atari Teenage 


nazism, 
was orig 


Riot before they started DHR, but then tried _ 


to make them tone their music down. ATR: 
took the advance money the label had gi 
them and left to start DHR. 


CC: That’s the beginning of.& 
against the techno/rave 
ready, they said, di oe 
put politics on 
not DHR, the 


to go our 0! 

22: Do : 

that fo: g and stuff? er, I 
mea set at the Paradise 
Lou > 


it was, you know, it 
ep ‘and 8 Soe 


that we use just for DJ’ing and we have 
these different ways of approaching it, but 
um, I don’t see that as a compromise, be- 
cause the music still is so different to most 
of the other club dance music. 
22: Right.. 
AE: You know, so... We don’t see it as 
dance music. 
JB: What exactly do you have against the 
techno and the rave scene? 
AE: It’s boring old hippie shit! 
CC: Yeah! (laughs) 
AE; It’s just for dancing. 
2?: It’s kind of new in America though, 
cause it hasn’t even happened here yet.. 
e People make fun of it... I make fun of 
.. [make fun of my roommate for going 
's raves... SO.. 
SL: Would you say there’s a correlation 
between techno culture and nazism? 
AE: What techno “culture’?? (laughs) I 
think techno is music with no culture. 
SL: I mean, the whole like spirit of going 
to raves... and “peace, love, unity” 
AE: Yes, it’s preparing yourself for work. 
Have fun on the weekend, go to work on 
Monday, go to work on Tuesday. Never 
think about the system. Have fun on the 
weekend. 
SL: So you’re enslaved during the week, 
but on the weekend you can be free for a 
short time. 
AE: Yeah. We call it the Pleasure Prison, 
you know. That’s what a rave is. It’s very 
visible how, for example, trends [are promi- 
nent there]. It’s very harmonic and there 
are no dissidents. And there are only four 
beats... It’s the perfect music for, I mean, 
in terms of the really purist, German-sound- 
ing [music], it’s like, all the Nazi theories 
about music can be connected to it so eas- 
ily, because it’s just these chords, and it 
never leaves any of these structures. Elec- 
tronic music was always in this century 
about leaving these traditions, you know. 
most of the techno is not doing this; 
e bad supermarket music with, 
at the end of the day. I th 


projects try to 4 
ah, I don’t see 4h 


e same approach as Atari 
but it goes in a different direction. I can 
reach people with that that Atari would 
never reach, maybe, and the other way 
around. I mean, most of the people react 
straight away to a:sound:tike Atari 


Fazi: Oh you’re bleeding on your hands, 
you’re something like Jesus. (sits on BG’s 


lap) 

JB: Uh, you can sit over here— 

Fazi: (hitting on BG) What kinds of 
moves do you use? What makes you com- 
fortable? 

BG: Un, uh... [sputter] 

Fazi: Talk to the hat! (Puts Hanin’s hat 
on the mic.) 

Fazi: Are you happy people? Why are 
Se smiling? (everyone’s giggling) 


I gotcha! OK, I’m gone. 
JB: Liked your set— 

Fazi leaves. 
BG: So, your solo work— you can reach 
a different audience with some of that stuff? 
AE: I think— yeh.. <ahem> OK, I ex- 
plained it earlier: For example, Atari Teen- 
age Riot always uses [harsh sounds] — but 
sometimes people fear that. Sometimes, 
like mnyselt. you fear that. Like, being 
screamed at all the time, you just close your 
ears. So for some people that doesn’t work 
because they’re already on a further level 
anyway. So that’s why I do that kind of 
stuff too. We’ve started now a new label 
called Geist Records. 
JB: You say that America is ready for a 
revolution... 
CC: We called for a change! The whole 
world needs to change! At the edge! If 
you go down the street, what do you think 
when you see all the misery down there? 
JB: No, I agree with you— but— 
CC: Then why do you ask me that shit? 
JB: No, I mean, I’m just trying to lead 
into a discussion— 
CC: (getting testy) The discussion is done. 
Nothing more to say. If you see it, catch it. 
And say it. Don’t ask. 

CC gets up and leaves. 
JB: Can I continue? OK, uhh.. would you 
care to elaborate on that? What do you 
think i ica needs to change? 


e have faced that pro 

a lot, where industry can 
they the media... We desc 
Fake Democracy. 


B: Like in America we’re always 
about how we’re the freest country. 
think pretty much everybody in he 
that’s not true. But still in the mai 


azi: (mocking AE) Hey... the Destroyer! : 


dia structure like in- 


Germany? 
AE: It’s not like in America. For example, 
you have much more independent news 
oing on. It seems like over here you have 
Just CNN. [In Europe] you have much 
more information coming through TV than 
over here. Here you just have slobs watch- 
ing trash on TV... talk shows... It’s still a 
bit better in Europe, but we’re leading to- 
ward the same thing, cause it’s all getting 
so Americanized. 
JB: Do you think people in Europe, due 
to a freer, more independent media, have a 
better understanding of what’s going on in 
the world than, say, Americans? Cause it 
seems to me that Americans have no idea 
what’s going on. i 
AE: Yeah, in general, it’s shocking when 
Be meet Americans and they don’t even 
ow that in Europe we have TV sets. I’ve 
met people like that. Or they think the sec- 
ond world war is still going on. Maybe 
there are people like that in Europe too. But 
basicly, it’s the information... the whole 
system, with schools... is different. It’s 
more critical. 
SL: How do you imagine an Atari Teen- 
age Riot coming about? One that would 
really change the world. And how would 


- the teenagers of the world bring this about? 


AE: We would just take over! I see a lot 
of fire. (laughs) 

22: If you had unlimited funds, what kind 
of stage set would you have? 

AE: At the moment, the most important 
thing is that people can get the records, get 
the information from us. I’ve always de- 
scribed it like that. We see it as functional 
music, not as some sort of popular music 
that’s just there to entertain se Maybe 
it does too, but [that’s not the 


here needs te 
'y society treats 


eral, I think it’s about disé 
) obvious, all these laws exist. 
;time you’re 23 or whatever you 


Tt of the ideal Hitler 
free. You have to got 
‘When you’re finished, | 


nd of revolution 


you envision is something totally new? 
Something that’s never been tried before? 
AE: There’s all these Marxist ideas that 
don’t make sense nowadays, because there 
aren’t that many Working Class people out 
there any more. The structure of the 
economy is different than it was years ago. 
There are a lot of solutions already for our 
problems, but a minority of people are not 
allowing them through. Gilles Deleuze, the 
writer, he wrote this book ‘Mille Plateaux’ 
(‘A thousand Plateaus: Capitalism and 
Schitzophrenia’). I think a lot of his stuff 
deals with a modern way of what I would 
call Anarchist Theory. If there are still all 
these power structures, there will be no 
change. We had it in East Germany, for 
example, Socialism could never happen 
because it was built up on a Burgeouis ba- 
sis. I think the same thing would happen 
for them in America. 

JB: Do you think rapid change would nec- 
essarily involve lots of destruction and kill- 
ing for lots of people? Do you think change 
needs to happen slowly, or can rapid change 
happen where things are generally for the 
better? 

AE: I think it’s good if stuff happens quick. 
But, I know, to be realistic about it, you 
have to keep pushing stuff. It’s the same 
with our music. We pushed always the 
most extreme stuff. So, with that, we draw 
the other stuff with us. Maybe it takes a 
bit more time, but it’s happening. But I 
think it’s stupid to compromise because 
then you end up on the other side some- 
times. 

22: A friend of mine noticed a lot of ‘Clus- 
ter’ references in one of your first albums. 
AE: You mean the Kraut Rock band? 

22: Yeah, Cluster, they’re an early kind of 
noise band. 

AE: I mean, for example, the record ‘Low 
on Ice’... it wasn’t a Cluster influence, but 
I think a lot of the early Kraut Rock stuff 
[was an influence]. That stuff was good, 
but it wasn’t really that big of an influence, 
but I think it’s good. So maybe it was 


(laughs). 


.L: Are you working on any new mate- 
al? What are your plans for the future? 
The future is war! (laughs) Yeah, of 
e, we want to do the next record. It’s 
ned to be released maybe in the sum- 
er. It’s my plan at the moment, I hope I 
can get there, to do a solo album on DHR. 
And I’m going to do one of these limited 
series that we did, I don’t know if you heard 
about it? Like these 12-inches... 

22: Those EP things... 

AE: Yeah, yeah, which are 40 minutes 
long. So they are like an album in a way 
but for the price of a 12". Limited editions. 
oe I’m going to do more more stuff like 
that.. 

22: So do you produce everyone? 

AE: You mean on DHR? No. It’s like, 
sometimes I give advice, but it’s not re- 
ally— I don’t produce it. I think it’s better 
if people do it the way they want it. Like, 
sometimes when I made music, for ex- 
ample, with Ec8or once, it’s so obvious, 
my influence was so strong, it’s bad be- 
cause their stuff was hidden behind it. I 
think it’s better if everyone on DHR is just 
doing what ae feel is right. 

BG: How would you describe the new solo 
stuff you’re going to have on DHR? 

AE: Very violent and brutal! (everyone - 
laughs) 


??: No more quiet stuff? 


AE: Maybe... this kind of new plateau era 
is Over, SO now it’s getting serious. (laughs) 
I’ve waited for this point, when a lot of 
people understood what I’d call the first 
chapter of DHR with Atari Teenage Riot 
and all the bands, and now I think we have 
to move along. 


JB: Are you involved in any sort of . 


rassroots social or political movements in 

ermany? 
AE: Yeah, Carl, me and Hanin, we’ ve been 
part of certain anti-Fascist organizations, 
but that was more in the 80’s. Because now 
it’s the music [we’re concentrating on]... 
But, what we did in the last year, especially 
in Germany and sometimes in Holland and 
Switzerland, we did benefit shows for cer- 
tain organizations and magazines, where 
the police confiscated everything. So we 
felt like we were supporting people with 
money— it’s the best way of helping out, 
instead of putting flyers up somewhere in 
Berlin. But sometimes it’s bad, since we 
can’t be everywhere all at the same time. 
Maybe we should do more in Berlin... 


ECS8OR (Patric and Gina) 


Interview given by Ben Arp, Brian 
Gingold, Holmes, and Zima Quiroz 


Ben: So is this the first time you guys have 
played in the United States? 

Gina: Yes. 

Patric: Yes, the first time. 

rei So what have you thought about it so 
ar? 

Gina: It’s cool. 

Patric: It’s very good. 

Ben: Where have you been so far? 

Gina: Oh my god... 

Patric: On the east coast...we started in 
New York...Providence, Boston, Montreal, 

Toronto...and then on to Chicago... 

Ben: Where did you like best? 

Patric: Um, my favorite shows have been 
in New York, Montreal, Boston...Detroit 
was very good, Seattle was totally cool. 
Gina: I mean, I think every show was good, 
except where the PAs were very bad. 
Ben: So how has the reaction from the 
crowd been so far? 

Patric: Very good. It seems that people 
were just waiting for this stuff. It's very 
surprising. 

Gina: Waiting for EC8OR I think. (laughs) 
Ben: Alright, what’s your set like? What’s 
the live show like? 

Gina: You will see it. (laughs) 

Ben: Well yeah, I know, but I know you 
have a lot of stuff out on Digital Hardcore 
Records. Is it going to be a random sam- 
pling of stuff, or do you have like a consis- 
tent set every night or... 

Gina: Yeah, sometimes we change it but... 
Patric: We also use a lot of samplers on 
stage, where we can improv, so it’s not al- 
ways the same. = 
Brian: What’s your essential equipment? / 
Patric: Eh, I don’t know. Everything. 


Gina: It doesn’t matter what you use. 
Patric: So we work on the Amiga 500... 
Holmes: Oh, right on. 

Patric: Samplers... 

Gina: I have to clean my contact lens. 
(leaves) 

Patric: I think it doesn’t matter with what 
equipment you work. At DHR everybody’s 
using samplers and stuff, because I think 
this whole analog, techno stuff is old fash- 
ioned. And you are more spontaneous with 
samples, because with samples you can 
make anything you want...I think every- 
body at DHR must have the ability to use 
samples like analog sounds because...we 
don’t just use original samples...they are 
very modified and changed, making really 
new sounds out of the original sample. 
Zima: What’s the difference between a 
German crowd and and American crowd 
at your show? 

Patric: I think the American crowd’s much 
more amazed, so they are more excited or 
something. The German crowds don’t have 
that much courage, don’t pogo and stage- 
dive. Ina lot of German cities, they’re just 


oT get hurt. So T don’t do it anymor 
Patric: But I know people who really like 
when they don’t get catched. 

Zima: (laughs) See...I don’t like that...I like 
my back. So yeah. Do you prefer an 
American crowd or a German crowd at 
your shows? 

Gina: I don’t think there’s a difference? 
Zima: Oh, you think it’s the same for you? 
Gina: Yeah...I mean I think there’s no dif- 
ference between the American and G 
society. ; 
Zima: Oh really? Same @ 
Gina: (laughs) I don’t 
Ben: So what’s 
Flexbuster CD? 


Holmes: I’ imodore 64 en- 
thusiast. 

Patric: D ob Hubbard? 
Holmes: I’ve never heard 
of that g do? 


Patric: H 
to the game Commando... 
Holmes: Commando? I was just plays 
that the other day. 

Patric: Yeah, so yeah, th 
CD...have you read the sto 
let 

Ben: Yeah, yeah. 
Patric: It’s just 
thing...the ban: 


of things...the music 


Holmes: Maybe we could talk about Com- 
modore 4 thes atesizn of Cithe 
interview...(laughter)...So what kind of 
stuff go you guys have, as far as equipment 

oes? 

atric: Amiga 500, and um, two effects 
from Zoom...we use a Yamaha SE-10 on 
stage—a small sampler. 
Gina: It’s very portable. 
Patric: Yeah, it takes batteries. 
Brian: So what bands do you like? 
Gina:A lot. 
Patric: Realy a lot. 
Holmes: Well, what do find yourselves lis- 
tening to a lot lately? 
Gina: It’s always so different with me. I 
just prefer songs not special...I mean I pre- 
fer special bands but it’s always so differ- 
ent with me. I listen a lot of music, a lot of 
different styles. 
Patric: And with me, I can’t really tell you 
“this band I really like, and I really like 
everything of them” so, I mean I listen toa 
lot of (inaudible) and stuff, and early elec- 
tronic stuff, musique concrete and stuff...so 
it RAR AR AR OK OK OR OK OK OR OK OK KK OK OK (ben fill in) 


AS0O=—e# 9 = €OR 


rian? O 
Patric: I like a lot of hip hop stuff also. 
Gina: Every...in almost every kind of mu- 
sic, there are guys who do best... 
Brian: So you like music that’s good. 
Gina: Yeah. 
Patric: (laughs) Yeah, with soul somehow. 
Gina: More like power, and aggression. 
Ben: Do you find yourselves sampling a 
lot of your favorite music for use with your 


OONMaALZ— 


thing... 
don’t have like a big stu- 


that big—it’s ok—but it’s 
bu have it all at your own dis- 


eah. 

‘That’s nice. 
fi: In all the recordings, does it all ha 
n on computer, or DAT, or something. 
atric: Um, I gotta buy more equip 
to make our next recording...so probal 
PC, because the Mac (inaudible)...bu 
I don’t know, I think it’s importan 
more and more stuff...to use eve 
bility you can use. 
Gina: Yeah. 

: Do you use the Amiga li 


it’s very cool to use it live. It’s a good drum 
machine also. 

Ben: So when did you start doing music? 
Patric: | started in ’92. 

Gina: I started when I was 12. 

Patric: I think I started earlier, with the 
piano. (laughter) Um, so in ’92 I actually 
did the music I wanted to do, so I started to 
do techno/hardcore stuff, but I already used 
guitar and (inaudible) so it wasn’t really 
techno and it didn’t really fit into this shit. 
Brian: (to Gina) So what did you do when 
you were 12? 

Gina: I was in a 60s trash band. 

Holmes: (laughs) 

Brian: Cool. 

Ben: So how did you guys meet up? 
Gina: Berlin, in 1995. 

Ben: And EC8OR just came out of that? 
oe just decided to get together and do 
that? 


Patric: Yeah, we were supposed to play in - 


the DHR Festival in Berlin...and um, yeah 
I dunno, I thought about moving to Berlin, 
and I was at the DHR festival and I saw 
what’s going on in Berlin, and it was a very 
quick decision to move there...and I met 
Gina, and just thought to do music, and two 
days later we did the first track—it was 
“Discriminate”’...yeah and it worked very 
well, 

Holmes: What’s uh, what do you think 
about the European Community? 

Gina: You mean the Europe that they’re 
trying to build up? 

Holmes: Yeah... 

Gina: I mean it’s just one more step to get 
everything controlled very easily. 

Patric: Yeah... 

Holmes: By a central...a World Bank, 


Patric: For a lot of people it’s very bad, 
because Germany does not have enough 
money at this moment, and they raised the 
taxes, I dunno. about fifteen or twenty per- 
26 aple don’t know how 
they can’t... 
forkless people. 


Holmes: Um, y: 
of happening 
AFTA... 


worldwide... 
uh, homoge 


re, it’s the same ev- 
all gonna die, I think, 
O you mean? 


iow do you Say..." 
ional and want to be 


active... 
Gina: And to get them to think about some 
things. There’s a specific kind of energy. 
Holmes: What’s the uh, what do you think 
is the, uh...well Zima asked about the Ger- 
man crowds vs. the American crowds, but 
it seems to me that the American youth 
aren't quite as tuned in to what’s going on. 
Zima: Yeah I think that a lot of the kids 
here are just like “oh, it sounds good—ok, 
I'll buy it” but they don’t really know about 
what’s going on. 
Gina: They will read the lyrics, and they 
will feel it...they must have a reason to buy 
the records. With EC8OR I think it’s very 
up to the energy, and the things that are 
behind it. 
Patric: Because the right-wing parties are 
very strong, and actually won the... 
Gina: Um, the selections? 
Patric: How do you say “they choose a 

arty?” 

ima: Election? 
Patric: Yeah, a lot of right-wing parties 
won. 
Holmes: Yeah, but I thought in the last elec- 
tion a lot of socialists kind of took over. 
Gina: Yeah, but I mean, I think that the 
right-wing has very much power in France 
also, and in Germany, the conservative 
party... there’s no socialism in the world. 
It’s just all capitalism and fascist. Even 
America’s very fascist. 
Holmes: Oh, absolutely. Absolutely. 
Gina: And the Germans, they look to the 
states, and they do it in Germany too so 
it’s all one class. 
Patric: In Germany, there’s very high un- 
employment in the East, and people are un- 
satisfied. They just want to (inaudible) 
somehow; they just want to the most easy 
way...I dunno they don’t think about what 
the parties are telling them; they just choose 
this or this politician... 
Gina: And it’s very nationalistic. 
Holmes: What’s the media.like? 
Gina: The media? 
Holmes: Yea 


forking on a lot of 


stuff. 

Gina: And the new album is going to be 
released in February. 

Ben: Will that be import, probably, for the 
United States or will that be on— 

Gina: I dunno yet but maybe. 

Patric: But you can buy it in the states as 
import. 

Ben: Yeah. 

Zima: Yeah it’s a lot more expensive. 
Patric: Yeah. 

Gina: We just released our new e.p. that is 
called “Until me ta Ma and it’s 
also distributed by DHR. 

Patric: And I’m working on a lot of solo 
stuff, so I founded a label of my own; it’s 
called Spite. 

Brian: Spite? 

Patric: And there are a lot of releases com- 
ing out in the next month, so... 

Holmes: It’s your label? 

Patric: It’s my label. 

Holmes: That’s great! 

Patric: And, um, I thought maybe you 
would know Justin Broderick; he played 
with Napalm Death... 

Zima: Yeah. 

Patric: ...and with Godflesh. 

Zima: Wow. 

Patric: He’s got a new record out on this 
label. So it’s very interesting stuff. 
Zima: As Justin Broderick or some other 
name? 

Patric: As Justin Broderick (inaudible— 
Bomb 207); I dunno...(inaudible—some- 
thing about the number of releases by 
Broderick). 

Zima: It’s been so much—I can’t keep 
track. 

Patric: He did the record “Riot Beats.” 
Gina: Justin Broderick is releasing a record 
under the name “Crack Head.” 

Zima: Crack Head? 

Patric: Yeah. 

Zima: Ok. 

Patric: A lot of my stuff is coming out on 
{my label] because I’m very disappointed 
by most of the electronic hardcore labels, 
xcept DHR. (laughter) 

folmes: What about American labels? 
kny American labels interest you? 

tric: Um, not really... dunno. (laugh- 


a: I don’t blame you. 
Imes: Yeah. What’s your favorite Com- 
nodore 64 game? 

atric: I have to think about it. 
olmes: Ever play “Montezuma’s Re- 
venge?”’ 
Patric: Yeah, I like this game. Also, I like 
“Cantankers” a lot. And um... 
Holmes: Which one? ‘ 
Patric: Cantankers. You know this one? 
Holmes: I don’t think I have that one. 
Patric: It’s this shoot-em-up game. A lot 
of games. I still have got ac64 in my room, ~ 
and about four or five hundred disks. 
(laughter) Summer Games I really like. 
(laughter) 
Holmes: Yeah, yeah. (Gina makes hand 
movements alluding to the speed skating 


event in Winter Games). 


Holmes: Oh, that’s the skating...the ice 
skating. (laughs) 

Patric: That’s Winter Games. 

Holmes: Oh right, right, Winter Games. 


Um, when you were a teenager did you like, 


swap games between friends and stuff? 
Patric: Yeah. 
Holmes: I think there’s a whole, like... 


Gina: Era F is very cool. 
Patric: Yeah, do you know Era F? 
Holmes: Era F? I’ve never heard of it. 
There are so many. There was, like, this 
whole underground of teenagers that 
swapped games. 
Patric: But it’s still like this, so, um, this 
Bomb 20 guy from DHR can get you ev- 
ery software for PC and stuff on the 
Internet. I think this computer criminal- 
ism is very important, to get most of the 
stuff we can get for free. 
Holmes: Oh yeah. 
(band does a station ID) 
Zima: What is EC80R anyway? 
Gina: When Patric was 12 or 13, he was 
doing graffiti, and his tag was “EC8OR.” 
Zima: And why did you think of that? It 
just came out? 

atric: Um, originally it was 
“ERADEC80OR” but um, so I wanted to 
make it more fast. 
Zima: Oh, ok. (laughter) 
Patric: But “ERADEC8OR” doesn’t mean 
anything for us now, so it’s just “EC8OR.” 
Gina: It’s a visual name as well. 

Brian: Well, thank you very much. 

Zima: Thank you very much. 


Shizuo (David Hammer and Annike) 
by Zima, Brian, and Ben. 


Zima: Ok, what is Shizuo? 
David: Um, Shizuo—it’s actually Ger- 
man—means total enjoyment and pleasure. 
Zima: OK. 
Brian: Is that what your band means? Total 
enjoyment and pleasure? 
David: Um, no my band has got a differ- 
ent name, actually. My band’s name is 
Give Up. But with the sounds of Give Up, 
we're purifying ourselves in order to 
achieve total Shizuo Consciousness. 
Brian: Um, that’s pretty noble. 
David: Isn’t it. 
Brian: So uh... 
Ben: How long has Shizuo or Give Up 
fom around? How long have you done 

is? - 
David: Well, Give Up has formed, you 
know, just for the American kids, you 
know, to perform a real rock kind of per- 
formance, you know. Before, Shizuo was 
more in Europe and more a club act, which 
was more like drum and bass club music 
going on. But for the U.S. kids, they just 
wanna rock and so we formed this rock 
formation called Give Up, with which we 
stain the sound of Give Up. 

rian: So do you think you’ve succeeded 
in your mission to create a rockin’ band? 
Annike: Don’t you think so? 
David: Well, we're increasing the pressure 
every show, actually. 
Annike: What’s the question? 
Brian: I think so. 
Annike: How can you ask this, after all? 
All this work on stage...for nothing, you 
know, and now you ask... 
David: Yes, yes, we succeeded in creating 
a fucking rock band for 1997-1998 which 
rocks across in the USA! And Canada. 
(laughter) 
Brian: Do you have any other projects? 


David: What do you mean, any other: 


projects? 


Brian: Any other, uh, bands... 
Zima: Do you do any other bands, or side- 
pore or anything? 

avid: No, well, my only interest is just, 
like, achieving total Shizuo Consciousness 
with the sounds of Give Up. 
Annike: I’ve got one. 
Zima: You've got one. What’s your name? 
You haven’t told us your name. 
Annike: I’m Annike. 
Zima: Annike? ~ 
Annike: Mmm hmm. 
Zima: Ok. 
Annike: And I will make a record with the 
female half of Atari Teenage Riot. 
Zima: Oh, the two of you together? 
Annike: Hanin? Yeah. 
Zima: Great. 
Annike: Just an all-girl band, and it will 
come out on DHR Fatale, an all-girl label, 
you know, on DHR, and it’s called Mer- 
maid Forest. 
Zima: When’s that coming out? 
Annike: Actually next year. 
sda Is Grand Royal going to distribute 
it! 
Annike: I don’t know. I don’t know, I think 
it’s just on DHR, so... 
Zima; Oh ok. 
Annike: Very 
underground. 
Zima: So it'll 
be kind of hard 
to get it in the United States? 
Annike: I hope not. 
Zima: Well, it’s hard to find all the DHR 
stuff without it being on Grand Royal...or 
paying too much money for it. Like, a 
DHR CD without having to deal with 
Grand Royal costs like $25-30 dollars. 
Annike: Oh, I didn’t know that. 
Zima: Yeah, it’s very hard, so... 
Annike: (wondering where David went) 
Ben: He went to get a cigarette. 
Zima: He went to get a cigarette. Well. 
Well, we can talk to you while we wai 
Annike: I’m more able to ta in 
(laughter) 
Zima: I think so. One; 
I was kind of wond¢ 
be like a DHR for: 
doesn’t have to 
more? 
Annike: I d 


thing about 
Zima: Oh, ; 
Brian: tide... maybe we 
should s til he gets back. 


[David re 
Zima: Yeah I was just asking her if there’s 
gonna be a DHR for the U.S. because it 
hard to find DHR records here witl 
them being...because Grand Royal 
ft everything, so... 

avid: No, I mean, once .w 
Grand Royal, you will be 


an...but they 
iousness—that’s 
‘will teach them and 
ognize, and then you 


‘David: Yeah, yeah. In my st 


Annike: Opposite. 
Zima: Oh, opposite. You were born in Ger- 
many and you moved to London. 

David: No, I didn’t move to London. No, 
I lived in London for a couple of...for two 
years actually. 

Zima: Then why do they say you’re Lon- 
don-based? 

David: Because they suck. Because I 
dunno. 

Zima: ‘Cause everyone is wrong? 
Brian: Why don’t you set things straight? 
Annike: Are you talking about DHR? 
David: No, no that was the...ok when the 
record came out...you mean the stuff that 
was written on the CD? 

Zima: I guess; yeah, yeah that’s it. 
David: Well when this record was released 
I was actually living in London, but I kinda 
got broke and I moved back to Berlin. 
London’s so expensive. 

Zima: And, uh, Germany’s cheaper? 
David: A bit. But now it’s decreasing...it’s 
like, it’s getting more expensive...and 
less...you know, it’s inflation, you know? 
Like this kind of stock market thing you 
know. 

Zima: Yeah... 

David: Whata pity. But, I can live for free 
in Berlin, but not in London, you know? 
Zima: Really? How does that work? How 
do you live for free? 

David: I live in a flat of my mum, because 
she, she disappeared from the country. 
Zima: So it’s your’s now. 

David: So I have a free house! 

Zima: Oh my god. 

David: Come over and party with me. 
Zima: Wow. That’d be great. 

David: Yeah. My parents are gone! But I 
still have the flat. (laughter) 

Ben: So, uh, what kind of equipment do 
you use for live playing? 

David: What? Playing? 

Ben: Yeah, I saw a lot of stuff up on the... 
vid: I mean, me, I use like um, I use 
6us.things; I have this Akai box, which 
kai Wonder Box, which d 


record, too? 


I have stationary equipment-©1 
varies. I always lend stuff and you kit ae 
have a mixer 


them again, 
i basically we 


ishould have. 


lof passive, so the show was quite a bit like, 
= ee (laughter) yes 

What have you thought about the te- Ap 
_ Sponse, so far, in America, with your | Zin 


sequencer...from the old Atari sequencer, 
ou know? 
ima: Yeah, yeah. 
David: Which is like...it’s really cheap, you 
know. And I got, like, this cracked version 
of Cubase. 
Zima: Oh, ok. 
David: If you really wanna know the 
equipment details. Actually, Captain 
Spacex.. ‘Captain Spacex spilled coffee on 
it and now it’s fucked up and I use just the 
sequencer off my Akai Wonderbox. 
Zima: When did you start making music? 
David: Um, it actually was a band, 
know. It started with a band. We had ike 
this hardcore kind of cross-over shit band, 
but then gladfully techno arrived and gave 
me new, and how you say, inspirement... 
Brian: Motivation... 


David: Motivation, exactly, You know, 
because I was jammed-up in this guitar re- 


hearsal sound...it was all so super compli- 


Maiden...our bass player was into, like, 


Zeppelin and Red Hot Chili Peppers, ae 
hated that shit all the time, And I was into — 
hardcore—Amerian hardcore, New York 
hardcore, like whatever, you know— _ 
Buiscuits, Sick Of It All, and all that stuff 


you know, Just like, hardcore, 
And our first hardcore singe 
key—turned out to be, like, this : 
fag, and then I just said “sto 


bought myself a sampler and ie make : 


this techno music now. (laughter) 


Zima: It’s a lot more fun for you, then. ee 


David: Yeah, just, sampling gives me more 
freedom to work, ‘cause I think, you know. 
This was, like, much more designed for 
these purposes, I mean, I enjoy playing 
guitar. That’s not the case, you know, but 
you're just so minimized in your options, 


you know, when you have a rock band to — 


do the sequencing, because, you know, you 
alwa rehearse and all that stupid 


ig, you know. 
arse, so that’s 
shit... We 
just a bit. 


(laughter) 2 
Ben: Is this your 
States at all? ee 


id: ae at the Gnaudibie) Club 
ing. Tdu 6, Tean’ tremember, 


sound engineer somehow, and after tha 
did a bourgeois tour with planes and fl 
ing to all the cities like mh Mish tie; ee 


a bad show, 1 ce ac 
on acid the first da 
second day, but the second day I was kind 


Botiae Yeah, we have this so-called “split © 


Beane 
cated, and our drummer wanted to have - 
like, a, Iron Maiden...he was into Iron Z 


burn these vinyl things, they. like lose: a 
. their quality afterwards, _ 
Tur- Brian; Is that his idea alone 


: rae A different show all the ie 
_ Brian: Does he always dress up in the foot. an 
ite rehearsing because. 


ind you have a bad 
n, I like smok-_ 


ay, and I was on acid the Day 
‘Ben: The Give Up on 


5 


new girlfriend, Annike,..and um.. 

Zima: Why don’t they join us? (referring 

© people outside) 

_Annike: They’re too per 

_ David: They’re just jealous. (laughter) 
‘Zima: Um, yeah, I'll be down in River- 
side on Monday, so um, I figure you’re 

Paying your show then. 
.l David: Where? 
Riverside, in southern Califor- 


audience” (laughter), and it's like, you 
know, you have this one side of total Shizuo _ 
devotion, and the other side is a bit like 
criticism. You know, but you know, in or- 
der to get ie Consciousness ee have 


be, yeah. (laughter) I mean, 
through the itenerary. 
: a sean I know you are. 


ases me. and picks on 
es me, and he always 
i these places in the 


n: | Well, you puton quiteashow, tates, 
Davide Yes, and Ziggy was burning is Zin 


tually, yesterday, but 

he was not getting into it, you know. I was 
all like...dlaughter) 

_ Annike: You know what a ma: is? 


Lapse Gas 


Sounds record and it was all burned up and 
it smelled funny. 

David: Well, unfortunately, I mean, if you 
a But I forgive fe oul pea I 
him; it’s no problem, you know. 
0) go through different processes 
: Ae Shizuo ee 


suggest that he set his records on 

David: No, I mean, he was—I don’t 
what's wrong with him. And today, 1 
you oN he: ‘s Rahen pariiiipee hs 


the beginning, 


and even . 
sans pptal pleasure 


David: Yeah. Every show we 
increase the pressure on the audience, 


ball uniform? 
David: Occasionally. When he feels lik 
it. Tonight, it was San Francisco; he wa 
totally inspired to wear this. uniform, an 
so...but sometimes; you r 


like a band, you kno is thing we always 
you kno mediocre and be- 
party ni 

up, ¥f German word, or...? 


lly made this Shizor up. 
unded like a computer 
ou know, Basi ‘Instinct? No, 
n »...Killer Instinct! 
mputer game... 


1 know, and I had this im 
Shizuo vs. Shizor” (lau ten) 
: ng Shizor! (laughter) If 
fbum, there’s always this 
g the songs between Shizuo, the 
me Shizor. If you listen to the 

rd you will always recognize this con- 
flict. You know, this kind of controversial 
conflict between Shizuo and Shizor, 
Zima: Is it ike Yin and Yang? Opposites? 
poe Se | if you want, I dunno... 


(laughter) 
re you working on any 
L 


‘Limited coming out, 
vee 
: Yeah, 


: ‘mean, that’s a bad word, but I 

. ou know... 

t Bima: Have you been in any bands before 
he 

 Annike: Yeah, I played in some 60s trash 
bands... 
Zima: Oh yeah? 
Annike: Yeah, on the drums. Actually, I’m 
not into 60s music. I don’t know if you 
know 60s much? 


Dayid: ean exact 
Zim 


ing 
irst appearance of my 


Zima: Mmm, a little bit. I’m not too fa- 

miliar with it. How did you two meet? 

Annike: In my living room. 

Zima: Ok...(laughter) 

David: You know, it’s a long story. I mean, 

you know the Shizuo single? The Shizuo 

single? The “Sweat” single on Grand 

Royal? 

Zima: Actually, I bought that 7" from 

Grand Royal, and inside came an Atari 

Teenage Riot 7" instead. 

David: Wow! What a fucking, like, you 

know... 

Zima: That happened to a lot of people! 

David: What a traitor! 

Zima: A bunch of people I knew went out 

and bought a Shizuo 7" and inside was the 

“Deutschland Has Gotta Die” single. 

David: No!? 

Zima: Yeah! 

David: Those Grand Royal guys—they are 

fucking faggots. (nervous laughter) 

Zima: Can we print that? 

David: But, there’s a girl on the cover. I 

mean, the single more-or-less, 

whatever...the girl on the cover, actually on 

the backside—she introduced me to 

[Annike]. 

Annike: It’s just the leg of the girl. 

Ben: Yeah. 

Zima: Yeah yeah. 

Annike: But it’s supposed to be of a girl. 

David: She was like, posing, in London, 

for my new cover, you know... 

Zima: Yeah. 

David: Yeah, and at this time they used to 

be good friends, and she said, like, “hey, 

come to this party!” and she made this 
arty, and that’s where [Annike and I] met. 
ima: Great. 

David: And I thought, man, “you’re it— 

we have to form a band.” 

Annike: “She was the one.” And then we 

had a legendary concert in a club called 

Ima in Berlin. 

David: Yeah, I was on acid and I got so 

claustrophobic. For four hours I was claus- 

trophobic, trapped in this fucking back- 

stage, and it’s like, you know, nobody 

helped me. But it’s okay, you know. I will 

just achieve Shizuo Consciousness, you 

know. 

Annike: And they shouted at him, “The 


next time you'd better bring your mother 


on stage!”’ (laughter) 

David: We were hated backstage. 
Annike: Yeah they hated us. 

David: And just because of Grand Royal, 
you know! 

Annike: I really like that because it was a 
reaction, you know, like that’s what (inau- 
dible) said: you have to do something very, 
very strange on stage to have the people 
wake up. And they woke up, you know. 
They started to, to reflect their own situa- 
tion—’’what are they doing on stage?” 
“Why am I here, actually?” ...and they... 
David: It was all anarchy and then the PA 
just broke down. 

Annike: And though we were just the sup- 
port act, you know, not the main act, after 
our show they wanted their money back. 
It was a real riot, you know. 

David: I mean, we were the support act, 
and after the support act they wanted al- 
ready their money back. I dunno... 
Annike: It was the train-wreck attack... 
David: “I want my money back”... 
Annike: It was the same with EC8OR 
sometimes... 


David: (after loud commotion) I just don’t 
trust this Mexican beer. (laughter) 

Zima: Sierra Nevada is a favorite in Davis. 
David: I’m not sure of this Mexican beet... 
Zima: It’s not Mexican, it’s from Nevada! 
David: Nevada?! 

Zima: Yeah. 

Annike: Nevada? Is that a place? 

Zima: It’s not Mexican, it’s... 

David: Ne-va-da. (laughter) 

Brian: Try it; you'll like it. 

Zima: Try it. A lot of people like it—I 
don’t. But I don’t like pale ales, so... 
David: I don’t know, I want the Vodka, I 
don’t think I...(laughter) 

Zima: Ok, how about Bud piss-water? 
David: [breaks bottle] Mmm...I dunno I 
just get a... 

Zima: Oops. Uh oh. 

Annike: David, take the Diet Coke. 

[a station ID is recorded] 

David: California rules. 

Annike: No, not Dead Kennedys. I don’t 
like them. They’re fucking... 

David: Blecch. 

Annike: 80s. You know? I just like... 
David: Hey, don’t say anything against 
Dead Kennedys. 

Annike: I just listen to the 70s punk rock. 
I don’t like Exploited. I don’t like Dead 
Kennedys. 

[David and Annike argue about Jello Biafra 
for a while] 

Annike: I mean, I used to listen to them 
when I was 12, but I don’t like them any- 
more. You know, you need a kind of dif- 
ference to be creative, and that’s what we 
have, you know...I don’t like the Dead 
Kennedys at all. 

David: Eh, you’re fired. 

Annike: I mean, I’ve got all their records, 
but I don’t like them. 

Zima: Sell them; you'll make lots of 
money. 

Annike: Not in Germany. 


Zima: Bring em here, then sell em... You... 


can say they’re German imports, 
can sell them for a lot ma 
David: Hey, yellow, dor 


Continued from page. 
Alternative even if Alan 
the cell phone digits an 
breathing instructions!” bi 
guard, Che, ran forward d) 
ole me up above his head, knocking 
my noggin into one of the boom mics. 
Ma backup security crew and 
etal band, ran out from 
tarted to freak the 

my ass from certa 
pped me and joine 


to commit this horrible crime.” 


guru Tim Matranga would be proud. | 
escaped back to reality and the poten- 
tial for another chance to be the knight 
in shining armor, fighting to keep the 
purity of KDVS alive. 

Recently I came across one 
of those stupid industry mags that talks 
about how you can work with your “on 
air talent” to make a station better. The 
article suggested sitting down with all 
of the “jocks” and playing pre-cued 
tapes of the breaks and to talk about 
the need for the “talent” to express 
spontaneity. Well, there’s no need to 
sit down and talk about spontaneity 
when the jock’s been sitting there for 
three minutes, and forty two seconds 
planning the patter about Led Zeppe- 
lin, a band that’s been introduced, 
outroduced, and mentioned a million 
times by the weekend and overnights 
guy. IT’S STILL STALE RADIO 
MOTHERFUCKER! How many dif- 
ferent ways can you say that the last 
song heard was Stairway to Heaven? 
How many times can you hear the 
Eagles before you buy a gun and turn 
downtown into a bloody carnival 
booth. If your friends listen to the 
Eagles or similar bands a little too 
much, save them a trip to death row or 
a maximum security prison cell by giv- 
ing them a mix tape of some righteous 
tunes. This way at least you won't 
have to answer tabloid journalists’ 
questions about if you were the 
spurned lover that prompted your 
friend’s actions, or “do you feel that it 
was the large number of sugary treats 
you gave your friend that caused Be 

ot 
t Eve walked down that street... 
‘Brace yourself for the really 
of the Program Director’s 

’ve heard my voice. Lam 
the air that wouldn’t play 
because you already 
bum (and the remit 
). Iam that gu 


© you care? Do you want to 
ake a difference? Comments nega- 
ive or postive should be sent to: Brian) 
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Just to make things easier: 

S = Jake Burns 

J = Justin Kable (interviewer) 
M = Mike Gillespie (inter- 
viewer) 


S: Hello world, I’m Jake Burns 
from Stiff Little Fingers. 


J: You guys played a great show 
here tonight at Slims. 


S: Ok, thank you. 


J: It was very energetic, your 
voice sounded great this time, 
you said that last time you 
played you had some trouble? 


S: I did have trouble the last 
time we played here. I sort of 


day before we played, you 
know, we had to cut the set 
short. I couldn’t fucking sing 
and I couldn’t get a breath, I felt 
rotten, and we were really dis- 
appointed because when we 
played here before the audience 
was great, we played really well 
and it was a really great show, 
so we were really looking for- 
ward to coming back - and then 
we come back and play like 
te assh 


- & 
and I lost my’4 
it cause I was 
for it that I sque 4 
and I thought * 
but then it cam 
ond number sé 


S: Well t 
time, the 
it was a 
spoils it 


came down with like a flu the 


There have } 
been a lot #2 


It’s been 
very very 
encourag- 
ing you 
know? I 
mean even 
a town like 
Denver that 
we’ve 
never been 
to before, 
and we 
went there 
a ite 
thought it 3 
like a bit of 3 
a cowboy 
type place, 
we really 
Gaindiniet 
know what 
to expect, 
and there 
were like 
500 people in there and they 
knew all the words. It was a 
great show. 


Mike G and Justin hangin’ out with Stiff Little Fingers. 


couldn’t believe the filth they 
were coming out with. Obvi- 
ously Abe hear that and you 
think ... they might lynch us 
down in n Alabama. I’m sure 


always did pretty well there. 
When we came to the west 
coast then it was like in the late 
1970’s you know, like the 
Eagles were still considered al- 
ternative you know. So we 
didn’t realty have much of a 
chance. But having said that, 
about the mid 1980’s or what- 
. ever, suddenly around this time 
been Los Angles became really good 
for us and us the people here 
have stayed very very loyal to 
land us, which you know, is very 
here flattering. 


M: Is that probably the furthest 
south you guys have played i 
the US? 


‘no. We 
s at all, 
* like that. 

‘arthéest’south we’re 
going is San Diego and the fur- 
thest north we went is 
Montreal. We’ve kind of seen 
most of it by now, you know. 
And there’s a lot of j it. 


merica J: What keeps you guys going? 
Is it the audiences? 


S: Sure... yeah, that’s the main 
thing. Well the main thing is 
that it’s fun. If it wasn’t fun I 
wouldn’t do it, but it’s still a lot 
of fun. And we’ve always said 
that as long as it’s fun and as 
long as the audiences want to 
see us we'll keep going because 
it’s better than working in the 
office. 


0, Cleveland, 
ost count, then 
to Denver and 
San Francisco, then 
‘e in Los Angles for two 
ghts tomorrow. 


J: Over all the tours and the 
years, how have the audiences 
changed? 


iLike. 


J: How much fun do you guys 
have playing your old material, 
do you still enjoy it? 


e.said if anything 


ere sort of trendy 
New York and we 


S: Yeah, well there are some 
nights where you don’t wanna 
but you know if it’s not going 
too well, then you think, I’ve 
got to play “Alternative Ulster, is 
and if I’m fed up of singing that, 


S fistaction you 
C . ; 


well where it’s going well and 
you know that “Alternative Ul- 
ster” is coming up next and you 
know that’s going to send the 
crowd like ape shit. So it’s 
great to know it’s coming then 
we go for it as well. It’s a bit 
like having.a great substitute on 
the football bench if things 
aren’t going well , ousend him 
on and he w 


dans or are you construction 
workers on the side? 


S: No... Do I look like 
struction worker? a8 


s been full 


I: Have you alwa 
time, or how long have you 
been able to live off of this? 


S: I’ve been a professional mu-. 


sician for 20 years. I did have 


year where I worked in Urugay 


as a radio producer, but even 
when I was doing that I. was 


playing in.a band. So it’s been 


my main job for 20 years. 


i Have you guys ever done a 
Jam cover? i 


I So 0 over the years how have 
your influences changed? 


S: Uhm I’m not. really al big one 
for influences, I mean after we 


rot up and running realistically, 
the only influence we had was - 
ourselves and trying to better — 
what we had done. And that’s — 
kind of still one of the main 


driving forces. It’s always 
the back of my mind was to try 
and better the album we jus 
made. I mean, in the beginnin 
the big influence was the Clast 
but now there’s not that muc 


we try and beat our own last 
effort. 


M; How. would say your 
older albums differ from the 


fed..up.as.. Mick... 


before which is like I sai 
oe of what we set ourse 


: but | 
now it’s pretty much like { said, 


ew.ones?, 


ged St Well it’s depends on which 
ones you're comparing? 


M: Get a Life and Tinderbox. 


S: Tinderbax is a lot rawer and 
Geta Life, we got this guy in to 
produce it who was like the 
heavy metal producer, and he 
was a nice guy but he didn’t 
work the way. we wanted him 
to work. He wanted to work 
like some “Rawk and Roll” 


bands work, sort of go inat four 


in the afternoon, stay up all 
night taking fucking drugs and 
work till five in the morning. 
But we were thinking, we don’t 


-getany fucking work going like 


that, so We. wanted to start 
working at like 10 in the morn- 
ing and work till like 9 in the 
evening and go out for a couple 
of beers and Forget about it. 


ag: What was the reaction. you 


got to Get a Life? How did it 
go over? 


S: Better than the first reunion 


“album. Basically every album 


we ve a out so far apart from 
a coup’ 


much about them - it’s been, I 
basically judge it on what the 
audience tells me and what the 
audience are telling me is each 
one has been better than the o 


said in your early 
were a cover band. I forget 
your name but what kind of 
stuff did you cover! 


S: Well it depends. I was.in a 


_ number of bands I mean right 


in the very early days we used 


_tocover stuff by, you might not 


have heard of these guys, but 
this band called Doctor 


of their stuff. We 
R&B stuff like Eddie. 
Hot Rods. : 


¢ of english critics - but 
“T don’t really want to say too 


J: How long ago was this? 


S: Oh back in the early seven- 
ties, 


J: How do you feel about mak- 
ing one of the most influential 
punk albums of all time, /n- 


“flammable Material. 


S: Well you don’t know you’re 
doing it when you’re doing it. 
It’s just a record when you’re 
making it. I’m very proud of 
it. It’s not one of those things I 
think of in those terms. I think 
of it as the band’s first album. 

But yeah, I’m very proud of the 
influence it’s had. It didn’t feel 
particularly important when we 
were making it, it just felt like 
we were making an album. © 


J: Have you guys gotten as 
much of a kick out of any al- 
bum since then? 


S: Yeah sure I mean like it’s one 
of those things that you ask a 
songwriter what his favorite 
song he has written is, and it’s 
always the most recent one he’s 
done, so yeah I got just a big a 
kick out of Tinderbox when it 
was finished as I did out of In- 
flammable: 


comparing Inflarr 
rial to Tinderbox 
because itis sage 


record by the 
came.along 


mote bloody 


touring. You know as:soon as 


Treland. “And:then- after that 


‘to that point I’ll haye alot of 


J: Has the band been the only 
thing important to you for mos 
of your life? = 


they’ vé come too far in the cen- 
ter to represent accurately what 
_ T believe in. Butdon’t take that 
to mean that I’m a communist, 
because I don’t think that works 


we finish here we’re back to 


we're in Germany and we’re. 
pretty much bes a until Christ- 
mas. . 


J: So what do you think you F 
be doing when you’re old and 
tired? 


S: Sitting in a rocking chair. 
Well I mean the good thing 
about that is that when J do get 


“hI 0 Hao Se UR 


ood memories to look back on. 
ecause as I’ve said it has been: 
the most fun I’ve ever had. ~ 


S: Well I mean I’ve got other 
things, | méan my wife prob- 
ably means more to me than the 
band does, you know like most 
guys I’ve got a favorite football 
team I love going to watch, and. 
I live a pretty normal life once 
we're not on the road, But when 
we’ re on the road or in the stu= 
dio the band has.to be the most 
important thing in my life. : 


a 


J: Over the years how have your 
political views changed 


: Have they grown stron 


over there 

party that’s i 
don’t thi 

I don’t t 

nough about people. 


7 think 


either you know, but J think 
there's room somewhere i in the 


resent. 


Continued ont. 


them. But for some r 
_ keep doing them. And th 
-. small pockets of people t 
“have been kicked around 
 Joves dusty trail and that they”: 
can relate to the songs. I don’t 
_ think it has anything to do with 
that 5000 minutes of switching 
channels I was talking about but 
part of life equally - a 
heart and a remote con- 


of cutesy and everything; 
you know the content 
there’s an inherent irony 
it. But I don’t really know, 
_ actually it was Chris and I, 
is Applegrin from the 
P. ec S$ came up with that just 
round and someone 


more and more games, com- 
nd if it continues 


: Speaking of broken hearts, 
what i is your remedy for a bro- 


F: Uhm, well I don’t have a 
remedy, what I usually do ig 
drink to excess and arrange; 
life so that I accomplish. 
lutely nothing. So that 


» Lord of the Rings, and 

Rogers, and Keith Richa 
tried to incorporate the be 
all those figures, and all m 
fectations can be traced ba: 
those four towering figure 
Mi: Who are your ma 


how should be over by 
p you make it around the 
ut I’ll go ahead and say 
and the Professor. 

how is Joel responding 
g the international pop 
p k heartbreaker mack- 


ng that happened to you 


daddy? es 

F; I really couldn’ t say. 

'M: He isn’t getting a big head 
‘or Something, is he? | 

F: I really don’t know, I think 
that the damage that’s being 
done now will only be clear to 
the world somewhere along the 
line. 

J: That guy’s quite 4 charmer, 
do you think he’s ever had a zit? 
F: I really couldn’t say. 
Alexis (From Lookout): I’ve 
seen them! 

J: So have any of you guys ever 
taken off your shirts during a 
performance? 

F: I used to do that sometimes, 
I can’t think why, but some- 
times I did that... not lately. 
M: What was the audiences re- 
action? 

F: Horror, disgust, disdain, they 
made a mental appointment to 
see their Father confessor at the 
nearest opportunity. 

M: In the band who do you 
think would win in an arm 
wrestling competition? 

F: I think we'd all lose if that’s 
possible. 

J: Do you have a definition of 
a real man? 

F: No, not really.. [don’t know 
what that means. 

M: Do you guys ever go hunt- 
ing? 

F: I have been hunting. There 
hasn’t been a band hunting trip, 
but yes I have gone hunting. 
M: What do you hunt? 

F: Well I’ve been on several, I 
actually went on a full fledged 
American rite of passage, a 
coming of age deer hunt but I 
couldn’t bring myself to shoot 
anything on that one. Not be- 
cause I didn’t want to shoot 
anything but because the deer 
really looked sweet. I kinda 
didn’t identify with the deer. 
And it really makes me sound 
kinda bad but I’ve shot things 
before. It’s been a long time. 
<Enter Jym the drummer look- 
ing for a beer> 

M: Jym, are you prepared for 
January 23rd? 

Jym: Uhhhhhhhhhhhh... oh 
it’s the opening of the Spice 
Girls movie. 

<ruckus> 

Jym: I know.. it took me a 
minute but I got it. 

M: Are you prepared? 

Jym: Yes, I am preparing, you 
know what? See what I got? 
Somebody gave me a blow-up 
Sporty Spice. 

M: Is she your favorite Spice 
Girl? 

Jym: No she’s not my favorite 
but she’s got an earring. 
<Marie takes picture; Frank and 
Jym talk; Jym leaves> 

J: So on that hunting trip did 


you go with your dad? 

F: Uhm, I went with my grandfather and 
some other people. My mom’s family is a 
bunch of hillbillies. 

J: When you’ re writing your songs do you 
ever use a thesaurus? 

F: No, but I have used a rhyming dictio- 
nary. I haven’t found it particularly use- 
ful... the rhymes that are so tough that you 
have to look in a book usually aren’t solved 
by a book. They’re very limited. 

M: They ’re really good if you want to start 
arap group. 

F: I think all you need to do in a rap group 


jodeling for the camera 


is make sure that you pronounce every 
word so it rhymes with motherfucker, but 
I can’t ever recall using a thesaurus in writ- 
ing a song. 

J: Would you ever consider male model- 
ing? 

F: Runway shows... no I don’t think so, I 
think the world has seen enough. 

J: Are the love songs ever going to settle 
down? Are there going to be wedding bells 
in the future for any of you? 

F: I am engaged to be married and if that 


actually pulls off then it’ll happen, I don’t | 


know. And so far the other guys are con- 
firmed bachelors and not international 
playboys but at least interstate playboys. 
Who knows, it could happen to anyone at 
any time. You know that’s not to say that 
the content of the songs is dependent on 
something like that. You certainly... basi- 
cally if you’ve had one unfortunate expe- 
rience with having your heart broken you 
could write a million songs about that one 
thing. But people say “Dr. Frank’s going 
to start saying “This is a song about a wife” 
but who knows, maybe that will transpire, 
I’m not worried about it. 

J: Do you still keep up with all the bud- 
dies from the old school Mr. T Experience? 
F: The four former members? I see Jon 
Von fairly frequently. He’s here tonight... 
a good guy. The other ones sort of drifted 
off... we went our separate ways. 

M: All the Sam I Am members? 

F: Yeah, I just sort of lost contact with those 
people. They escaped the Mr. T Experi- 
ence and they don’t like to be reminded of 
those years of hell they spent in the galley. 


J: Ok I think that’s about it, do you want 
to plug your newest release? 

F: Our newest release is called “Revenge 
is Sweet and So Are You.” It’s the latest 
chapter. 

M: Have you been touring for a while or 
are you planning on going out? 

F: We just did a pretty extensive tour and 
we're taking a break and sort of starting 
over again probably in a couple of months, 
J: How bout those Go-Nuts? 

F: You know.. I’d hate to see the stage right 
now. I’m a little worried that I’m not go- 
ing to be able to keep firm footing on it. 
There’s 
nothing 
like them. 
M: You’re 
eluck-y 
there’s a 
band in-be- 
tween. 

F: I'll tell 
you.. I’m 
so glad that 
the Phan- 
tom Surfers 
are mop- 
ping up. . 
M: Well, 
thanks for 
taking the 
time to talk 
to us. 

F: Sure. 


Continued from page..7 oe 
history — Primus’ Pork Soda (no im 
not a fan but you have to admit they're J 
pretty weird and yes, Celine Dion is 
| pretty fucking weird but sadly not many 
a seem to notice). 


Karlheinz Stockhausen actually had a f 
| teaching. stint at UCD in the late six- 

ties; his students included members of 
| the Grateful Dead and the Jefferson 
: Airplane. And John Tchicai, perhaps 
the most seminal artist of any I have 
_mentioned, lives in Davis nowadays. In 
| addition to excellent work under his §f 
| own name, he has played on albums by | 
| John Lennon, John Coltrane (the land- 
mark Ascension sessions), Cecil Tay- 
lor, and too many more to mention. The 
: Rh Band i isa Broup of experimen) 


| KDVS Djs (although they’ re based out 


of SoCal now). Latyrx, Blackalicious, 
and DI Shadow are signs of creative life 


2 Pe the oe | 


tuned and Pa ll know the score. 
_This is obviously just the 


_ As for creative music in 
experimental composer 


d diverse bunch of musi- 
nl sicians pen 


ouple ‘months we ve | 
fra, D Dan aro, Mee! : 


KDVS90.3FM 


DJ SERVICE 


alternative 


country 


much more! 


For more information and booking call KDVS at 752-0728 
- ask for the MDU (mobile DJ unit) director - 


by Christina Vredevoe 


A lot of ska has come 


into the station lately, ranging from 
ful 


(Hellcat 


Hepcat — 


e rip-offs to the 


eir 80’s “Ne-Ne-Na- 


The Usuals — s/t 
Though I don’t usually 
like groups with female lead vocals, 
I cpap en sh this one. The lead 
cali ‘gice isn’t that annoy- 


Na-Na-Na-Nu-Nu”-esque songs 
and about half of the album is this 
style. I was afraid the other half 
would be cheesy, but I was thank- 
fully wrong. This release is also 
available on vinyl. 


Banana Peel Slippers — 
Your Step” Bein prod 


expect tn mo 
band. Were th 


— not B (the movie 
ck, hot) hi Verily 


a like Ocean 


inged” 


abalites are 
Star Jamaican 
. They do some 
ugh all but two 
vers. But come 


is a compila- 
known but not 
including Snail 
and 


very own Filibuster. 
favorite songs is on here 
ate Roots’ “Program Zero.” 
‘he whole song is sung in gibber- 


ish, interspersed with random yells. 
I love bands that don’t take them- 
selves so seriously! If you want a 
good sampling of current ska bands 
that Be: might not have heard of, 


check this one out. 

V/A — Freedom Sounds 
(Shanachie) - A Tribute to the 
Skatalites 


This is a compilation of 
the covers some of our favorite 
third-wave bands play to pay trib- 
ute to the forefathers of ska (no, not 
The Specials or The Might Mighty 
Bosstones), the Skatalites! All of 
the classic Skatalites tunes are on 
here performed by bands like the 
Scofflaws, Mephiskaphales, The 
Slackers, Monkey, Isaac Green & 
The Skalers, and others. 


V/A — Land of the Rising Ska 
(Moon Ska) 

Okay, so you "ve never 
heard any Japanese ska. Well, 
here’s your chance! This compila- 
tion says on the cover that it is “the 
best of Japanese ska” and I can’t 
really argue with that since these 
are the only Japanese ska bands I’ve 
heard of besides Potshot. I love it! 
It has 2-tone, third wave, ska punk, 
and every other ska genre out there. 
Some of the songs are in Japanese, 
others are in interesting versions of 
English. The first song by Oi-Skall 
Mates starts with the singer doing 
an imitation of a British oi-ska 
singer. Intrigued? Check it out! 


esser Gigolo Cop (1997), Welcome to the) 
American Experience (1998) (Vinyl Communi- 
cations; P.O. Box 8623; Chula Vista, CA 9191 2.), 
Lesser lives in San Francisco and makes experi-} 
mental electronic music. The Gigolo Cop CD} | lection which means we've had it for 3 months 
_ fhas elements of noise, techno, and drum andj jor less. You can send me punk and hardcore 
_|bass. “Drum and bass,” you groan...but wait:| |albums to be reviewed in the next issue of 
{the nice thing about Lesser is that he recognizes} | KDViationS. Send them or write just to say hella 
- \that IMPROVISATION IS OK and PREDICT-} | to: 
{ABILITY GEFS BORING AFTER A WHILE.} 
The sounds, textures, and rhythms are more di-} |$.0,S, Distribution c/o Dave 
verse on Gigolo Cap, which is most interesting} | 216 F Street Ste. 62 
jwhen it comes to the structured noise tracks (like} | Davis, CA 95616 
‘Ithe first, subtly titled “Influence of the Barbar-} - 
an Invasions’). He goes from very structured} | Enjoy the reviews. 
_|dance sequences to harsh noise and back again,| — 
_fand often in goofy ways. So if that's not your} | Hardship - Fast drumpounding angry hardcore 
thing, stay away (except that Barbarian Invasion} | songs about getting drunk and every day life 
one—that’s the shit my man!) from Gigolo Cop.}_ | Recommended. Round House Records - 172 
_ | S.E. Hawthome, Portland, Oregon 97214 


_ | Homomilitia (Twoje Cialo - Twoj Wybor LP) 
1 _| Polish crust god legends!! Raging anarchopun 
figuration that probably contains a secret code.} | from one of the finest bands the 90s have yet to 
And before you get confused by the “157” thing} | see! Angry male and female vocals take o 
on the front, just imagine the “7” written back-| | tough pontcal subjects over the top music that 
wards, and say it out loud. “Lesser.” See? B is both expressive and aggressive. The best al 
_jnow you’ve gone completely mad and you're} | bum I’ve reviewed here. Highly recommended} 
trapped in the world of Lesser. It's time for] | Nikt Nic Nie Wie, P.O. Box 53, 34-408 NOWY., 
Welcome to the American Experience \t sounds} | Targ, Poland : 
a lot like drum and bass, you say. Or it could a oe 
ACTUALLY BE drum and bass. Sort of! But] | Vartpunk (Demo ‘87 and Live ’82 LP) - Semi 
what’s it all about? Shit, it’s like a rock] | “obscure,” excellent Italian punk! Fast, politi 
| cal, anarcho punk the way it should be! Defi 
I nitely a favorite for me. Buy this if you can find 
i it. It’s on Mental Expression Records. 


| Los Crudos/Spitboy (split LP) - Los Crudos 
| Spanish hardcore. They're rad! They deal wit 
Afuture husband as family-oriented, honest and} | political subjects, growing up as a kid, etc. It 
simple, with whom she could spend many af} | comes with an English translation. The all fe 
Sunday afternoon going on picnics or even just} | male band Spitboy speak oul against sexism 
_|watching TV. During the third song, Juby be-} | racism, and female media stereotypes, Recom 
dcomes a 4th level Dwarf fighter, but later suf-} | mended for sure! Ebullition Records 
fers a compound fracture and develops 
_ |WHEEZE. Somehow she begins and ends th 
_ Iwhole thing with an anal retentive last stand. Yout - 
= see, it’s all about “Matchmaking and Music.”} 
[This is yournew home. No, shut them all down 
-{Hurry! 


Hello boys and girls. How’s life out there? M 
name is op and I’m a DJ down here at KDVS 
and I run S.O.S. Distribution. All of the follow 
ing reviews are current from KDVS’ current se 
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Corrupted/Enemy Soil 7" - 2 Japanese extreme 
hardcore bands. Corrupted brings you dark an 

gry-as-fuck lyrics dealing with looking inside 
yourself. Enemy Soil speaks out about the priso 

system and war. Definitely recommended! H.6 
Fact, 407 HONG-M.2-36-2TAY OI-CHO 
as Ko, Tokyo 164, Japan 


oommaz-— 


_fharsh, repetitive 


brings you dual vocals mal 
i tempo. | enjoyed this one 
ing’s Shit EP) - I think thi 
lgium, Non-stop politica 


Dyslexis Coup - “Prefigured Holoc 
tact: Hampshire College Box 06 
5001 [not a typo}; Amherst M 
cmnF93@hamp.hampshire.edu 
pendent cassette release, this no tdcore, Definitely one for the kids. Pic 
fucking shit. Good fucking Bp you poser fuck! No Idea, P.O. Bo 
what else to say about it exc inesville, FL 32604-4636 
by Dyslexis Coup should be showing up on ¥. 
ous compilations. Plus, there will be a colla Icer 7” - Failure Face is a’ 
ration with the hardcore band Suppression s 7" as you'd expect from 
said band’s di raphy CD coming out on B you screaming vocals to no: 
i ed! Burrito Records, 34 
r., Stuart, FL 34997 : 


mobs (Hiroshima) - Incred 
bands as Anti Authorize, S 
troll, Mankind, Insane Yo 
an’s sick as fuck band Di: 
in ~ Sound Pollution, P.O: 
fington, KY 41017 


| Well, that’s all folks! Tune 
AM every other Saturday ni 
See ya at the shows! 


by Tshikoman / 
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on the air and straightened out 
o New York City, the contro- 
ersy in his hit tune ‘Who Am 
. According to the DJ, he asks 
he question ‘How can I make 
love to a fellow’ then he wants 


ause he does not support the 
gay thing so he says ‘In 

and me the keys to my truck. 
Furthermore Beenie 


‘ 


Sugar,’ ‘Girls Way’ ‘Ghetto 
Slam’ and much more tunes 
which indicates that he does not 
oin the buggering. Further- 
ore, there is a comma after the 
How can I make love to a 
igger’ line, so he says ‘Check 
he comma and don’t dis the 
igsramma. These are some of the 


Miami, 
ecard that he entered the stage 
riding a motorcycle and from 
eginning to the end of his per- 
ormance he had the crowd eat- 
ing out of his hands. 


ne second biggest news on the 
ire is that Beenie Man and 
ounty Killer performed to- 
gether for the first time at the 
National Stadium after the big 
game between Mexico during 
the celebrations that the team 
ill be in France next year for 


also be the big 
wid Rodigan 


‘and seeing that the 
ro/Blackat was so 
il certain promoters al- 


e ‘Doctor’ Beenie Mancame — 


sounds cannot affo 


eady have bigger things line 


From way back in the eighties, 
many did not know that it was 
Dave Kelly in the background 
of the “Young Gal Business’ 
rhythm going ‘wuh wei, wuh 
wuh woi.’ Last year after he 
was ‘Haunted’ he went on a 
‘Joyride’ which developed a lot 
of “Rae Rae’ so now the 


_ Babyface of reggae decides that 
it is ‘Showtime.’ That’s the 
-name of his new and latest 
“rhythm and it features the usual 


artist from the Alias Crew along 
with Spragga. Better yer 
Beenie Man and Bounty Killer 
also have tunes on the rhythn 
but right now the Frisco tune is 
wicked, where he states that 
‘His girl on the side jook th 
best!” people are wondering if 
its Jacqueline for which he had 
to draw for his rubbers previ- 
ay. If you are elu ed in you 
can hear a clip of the Frisco Kid 
under my Dancehall Charts. 


Anyway, these tunes should be 
on the road by next month be- 
cause I bet Dave would like to 
cash in on some of the Christ- 
mas shopping. 


orth A 
can tour for the release.of 
Heights,’ Bounty Killer with 
Priceless Productions sh 
across Jamaica @ 
had a big sho: 
ust Town | 


prices for dubpiates. It may put 
a poison pill in the sound busi- 
ness, because small u 


I can say 


Delano recently completed a re- 


mix of Born Jamericans ‘Send- 
ing My Love’ and the. video is 
already Nectting” its rounds ‘on 
BET. Norman ‘Mr Notch’ 
Howell is also. finishig--ay 
single with Dave Kelly:and th 


e 
iba! twins, Sly. & Robbie, 
called ‘Shine By We,’ an he is 
also working on another single 
called “Who Say Wah’ with 
Computer Paul. His partner 
Horace ‘Edley Shine’ Payne is 
busy working on a movie in 
Washington DC called Mr. 
Loverman which should be re- 
leased next summer. : 


The double time ‘Grammy Kid’ 
Shabba Ranks lashed out 
oman his former management 
Clifton ‘Specialist’ Dillon who 
is the ebgieaied of Spec Shang 
Records on the charges of be- 
ing dishonest, because he is still 
owing royalties and publishing 
ae People like ai Bigsy, 
Ghost and Bounty Killer didnt 
really miss antything when they 
left out of their camp a couple . 
years ago because they felt that 
they were put aside to.wait un- 
til later. 5 


A new artist is emerging on the 


scene known in the dancehall 
as Pantro Krystal with his de- 


but on Scratchie/Mercury 


Records. The DJ is starting a 


new era of dancehall, bridgin 
the gap between undergroun 
dancehall and R&B. He is no 
newcomer in the business and 
has worked with many 
roducres such as Daye and 
ony Kelly. He is also featured 
dak. & pee er; with 

thal Weapon’ 
with the 


meena 


the famed blues 
and soul singers he 
would play regu- 
larly. He was a very 
thin and fragile 
man. Hawk was re-. 
tired, but did this 
every week because 
it was something he 
loved. Hawk would 
dance around in the 
there ' : : studio, all the while 
he was very ill, but singing along with 
hestillcamedown the music as if he 
anddidhisKDVS ~ were possessed by 
radio show full of those very singers. 
energy. His audi- He would make cat- 
ealls at all the ladies; 
it was never degrad-_ 
ing or harassment. 

Hawk behaved with- 

out the social stig- 

mas that bound you 


his own thing 
the very end. 
e lived his life to 


me ae ne EE 


Like a professional — “I see that soul comin’ atcha’, I’m swoc ypin’ down on ya baby.” and me from having 

entertainer, Hawk , _; complete fun with 
“the stage”’ al- —— life. 

mes first. This is why people loved his pro- The Almighty Hawk had no enemies; if you met 

oO him for the first time, he would offer his hand in friend- 

aylin ship. Ti here are very few people in the world like that. 


He could sweet talk anybody with his raspy. 
« voice. While sitting in with him, he would 
( give me high fives, and if I was having a 
' cruddy day, he’d cheer me up with his per- 
* sonality. He was a true friend. 

T used to be indifferent to R&B and Soul 
music until I met the Hawk. Hawk told me 
that “The Blues got Soul,” and I learned 

, ibout how Otis Redding and Johnnie Tay- 
|, or were just as important to the blues as 
Nv. tuddy Waters and Howlin’ Wolf. 

I couldn’t believe it when I first found 
ou t that Hawk died. Hawk was so full of 
ene ‘TZy; it just didn’t seem naturally possible 
for his motor to stop. 

If you never met the Hawk, I encour- 
age , vou to learn about him through KDVS. 
Pract ically everyone at the station can ac- 
count fora great story about The Hawk. He 
was tn uly one of a kind and is dearly missed. 


_--Ast Wey Redhill 


Se eS AE SS SE Soeees nee someeet STEERER TOPPER 


: Since Fall Quarter Ihave had the chanceto sit Fo ; as eas 

in on the Almighty Hawk’s R&B Rocketship Show. | “AHI know is whe: 11 feel it inside, it’s soul, because | 

am very much into the Blues, and down here at KDVS, it hits me in the gut. If! don't feel it in my gut y ” 

there weren’t too many people to relate to musically. don’t got it, you don’t pass in my book. Sorry. 

Hawk appreciated my music, and in turn, me. (taken from 1 “he Davis Enterprise, Weekend 
‘He knew alot about music, knowing many of _, “dition. Meh, 0 


“Hey, you sicko! Put your PANTS on while read- 
ing this mag!} While you’re at it, put on a t-shirt as 
well - a KDV/S Mir. Turntable head T-SHIRT. They 
come in all : sizes, so don’t complain that they don’t 
fit. Colors include black, blue, green, grey, red 
and white. | Send $12 postage paid to KDVS and 
they'll even | give: you a sticker to HOLD YOUR PANTS 
UP%22 If y ow re too cheap for the shirt, mail KDVS 


a postear< | or letter and beg for the FREE sticker.” 


KDVS 90. 3 fm: 9." 
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14 Lower F ‘reebi | orn. 
Davis, CA 9561 ‘6: 
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